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Editorial 
The 39th issue of "Indian Journal of Archaeology (www.jjarch.org)" has eight articles. The first article 

titled “Y-Haplogroup of different castes of India” by Niraj Rai gives the percentage of different Y-

Haplogroups in different castes of India. This data gives insight into the population history of the 

people of India.The second article titled “Identification of Ring Currency of OCP Culture" by Vijay 

Kumar, Ait Rai jain, D.V. Sharma and V.N. Prabhakar goes deeper into the ancient ring currency 

being used during the third millennium BC by people of Northern India. The third article titled 

“Seals and Sealings Kept in the Collection of Aditya Kumar Agarwal, Prayagraj - Uttar Pradesh ” 

by Vijay Kumar, Alok Ranjan and Aditya Kumar Agarwal gives the details of 208 seals, sealings and 

moulds kept in the collection of Aditya Kumar Agarwal @ Ashu Agarwal, Prayagraj, U.P.The fourth 

article titled “Archaeology at Prāgbodhi Mountain/ Dungeshwari Hill” By Dr. Amit Ranjan 

discusses the survey of stupas and other religious structures situated on Dungeshwai Hill done by 

the author. He traces the antiquity of these structures to Mauryan period. The fifth article titled 

“Brick Temples in the Middle Ganga Plains" by Dr. Amar Singh discusses the evolution of brick 

temples in middle Ganga Valley from Mauryan period temple of Bairat To 12th Century Medieval 

brick temples.  The sixth article titled “Exploring Women's Position in Ancient Kashmir: Unveiling 

Historical Perspectives and Social Realities” by Dr. Arif Ahmad Dar delves into the position of 

women in ancient Kashmiri society, drawing upon historical, cultural, and religious aspects and 

contributes to a nuanced understanding of women's status in the region, offering insights into their 

roles, agency, and contributions to cultural and social dynamics. The seventh article titled 

“Vedagiriswarar Temple at Thirukazhukundram: A Chronicle of Sacred Space and Dynastic 

Patronage” by H.  Selva discusses the evolution of Vedagiriswarar Temple at Thirukazhukundram @ 

Tirukalukundram, Kanchipuram district of Tamil Nadu from period of Pallavas beginnings in the 7th 

century to that of Pandyas and repairs in the 13th Century. The eighth article titled “External Trade of 

Manipur during the Nineteenth and Early Twentieth Century” by Dr. Sanjoy Ahanthem, Dr. 

Yajphaba Ninghtoujam and Dr. Rajkumar Jackson discusses the history of external trade of Manipur 

during 19th and early 20th Century.  

 

        
 Vijay Kumar 

  Chief Editor 

           Indian Journal of Archaeology 

 



IJA                      Indian Journal of Archaeology, Vol. 10, No 3, (2025),  1-18 

 

 

1 

ISSN 2455-2798 

www.ijarch.org 

 

Y-Haplogroup of different castes of India 

 

Niraj Rai 

Birbal Sahni Institute of Palaeosciences, 

Lucknow 

 

 

Introduction: This article by Niraj rai gives the overall frequency of different haplogroups in 

different caste of India. The caste taken up in this study are as follows Baiswar, Rajoria, Bundelkhandi 

(It is not a single caste but the term is used for people living in Bundelkhand) Asur, Kond, Korku, Ojha, 

Panika, Kumaoni Brahmin,Kumaoni Thakur, Banjara, Agnikula, Kamsali, Adiyan, Noniya, Hajam, Shia, 

Pal, Sonr, Gandla, Ediga, Panika, Yadava, Kamboj, Nadar, Gowli, Pallar, Mudaliyar, Konda Kamkara, 

Rajgond and Perika.  

 

Frequency Distribution of Y-Haplogroups in different castes of India: The data in this 

article clearly brings out the fact that the Indian population is result of the complex mixing of 

different Y-Haplogroups found in India. The frequency distribution of different Y-Haplogroups is 

given the form of pie chart in the following pages. 

1. Y- Haplogroup frequency distribution of Baiswar caste.  
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Fig No. 01: Overall frequency of Haplogroups in Baiswar caste 

2. Y- Haplogroup frequency distribution of Rajoria caste.  

 
Fig no. 2: Overall frequency of Haplogroups in Rajoria caste. 

3. Y- Haplogroup frequency distribution of Bundelkhandi caste.  
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Fig no. 3: Overall frequency of Haplogroups in Bundelkhandi caste. 

4. Y- Haplogroup frequency distribution of Asur caste.  

 
 Fig No. 4: Overall frequency of Haplogroups in Asur caste. 
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5. Y- Haplogroup frequency distribution of Kond caste.  

 
Fig no. 5: Overall frequency of Haplogroups in Kond caste. 

6. Y- Haplogroup frequency distribution of Korku caste.  

 
Fig no. 6: Overall frequency of Haplogroups in Korku caste. 
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7. Y- Haplogroup frequency distribution of Ojha caste.  

 
Fig no. 7: Overall frequency of Haplogroups in Ojha caste. 
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8. Y- Haplogroup frequency distribution of Panika caste.  

 
Fig no. 8: Overall frequency of Haplogroups in Panika caste 

9. Y- Haplogroup frequency distribution of Ku Brahmin caste.  

 
Fig No. 09: Overall frequency of Haplogroups in Ku Brahmin caste. 
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10. Y- Haplogroup frequency distribution of Ku Thakur caste.  

 
Fig no. 10: Overall frequency of Haplogroups in Ku Thakur caste. 
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11. Y- Haplogroup frequency distribution of Banjara caste.  

 

 

 
Fig no. 11: Overall frequency of Haplogroups in Banjara caste. 
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12. Y- Haplogroup frequency distribution of Agnikula caste.  

 
Fig no. 12: Overall frequency of Haplogroups in Agnikula caste. 

13. Y- Haplogroup frequency distribution of Kamsali caste.  

 
Fig no. 13: Overall frequency of Haplogroups in Kamsali caste. 
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14. Y- Haplogroup frequency distribution of Adiyan caste.  

 
Fig no. 14: Overall frequency of Haplogroups in Adiyan caste. 

15. Y- Haplogroup frequency distribution of Noniya caste.  

 
Fig no. 15: Overall frequency of Haplogroups in Noniya caste. 
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16. Y- Haplogroup frequency distribution of Hajam caste.  

 
Fig no. 16: Overall frequency of Haplogroups in Hajam caste. 

17. Y- Haplogroup frequency distribution of Shia caste.  

 
Fig no. 17: Overall frequency of Haplogroups in Shia caste. 
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18. Y- Haplogroup frequency distribution of Pal caste.  

 
Fig no. 18: Overall frequency of Haplogroups in Pal caste. 

19. Y- Haplogroup frequency distribution of Sonr caste.  

 

 
Fig no. 19: Overall frequency of Haplogroups in Sonr caste. 
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20. Y- Haplogroup frequency distribution of Gandla caste.  

 
Fig no. 20: Overall frequency of Haplogroups in Gandla caste. 

21. Y- Haplogroup frequency distribution of Ediga caste.  

 
Fig no. 21: Overall frequency of Haplogroups in Ediga caste. 
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22. Y- Haplogroup frequency distribution of Panika caste.  

 
Fig no. 22: Overall frequency of Haplogroups in Panika caste. 

23. Y- Haplogroup frequency distribution of Yadava caste.  

 
Fig no. 23: Overall frequency of Haplogroups in Yadava caste. 
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24. Y- Haplogroup frequency distribution of Kamboj caste.  

 
Fig no. 24: Overall frequency of Haplogroups in Kamboj caste. 

25. Y- Haplogroup frequency distribution of Nadar caste.  

 
Fig no. 25: Overall frequency of Haplogroups in Nadar caste. 
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26. Y- Haplogroup frequency distribution of Gowli caste.  

 
Fig no. 26: Overall frequency of Haplogroups in Gowli caste. 

27. Y- Haplogroup frequency distribution of Pallar caste.  

 
Fig no. 27: Overall frequency of Haplogroups in Pallar caste. 



Indian Journal of Archaeology 

 

17 

28. Y- Haplogroup frequency distribution of Mudaliyar caste.  

 
Fig no. 28: Overall frequency of Haplogroups in Mudaliyar caste. 

29. Y- Haplogroup frequency distribution of Kamkara caste.  

 
Fig no. 29: Overall frequency of Haplogroups in Konda Kamkara caste. 
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30. Y- Haplogroup frequency distribution of Rajgond caste.  

 
Fig no. 30: Overall frequency of Haplogroups in Rajgond caste. 

31. Y- Haplogroup frequency distribution of Perika caste.  

 
Fig no. 31: Overall frequency of Haplogroups in Perika caste. 
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Introduction: A hoard of 282 rings/spirals was found buried in the form of 13 bunches and 18 

assorted items in Gohana, district Panipat, Haryana. These types of rings are associated with OCP 

(Ochre Coloured Pottery) culture. Many times these have been found with copper hoards also which 

were made by people belonging to this culture and have been found all over northern and western 

India. Some copper hoards have been found beyond this geographical territory but these lack 

typical Harpoons, antenna, swords and two types of anthropomorphic figures, which are signature 

antiquities of OCP culture. These rings have green patina and most have about 6 cm diameter. There 

weights vary. Only a few rings have smaller sizes and have been made in the form of spirals. This 

article examines these artefacts and tries to interpret their possible use as ring money and explores 

the base weight unit and number system for the ancient culture of Gangetic plains. The later 

continuation of weight system and number system has also been explored. 

 

Examination of unique lot no. 1 of rings: This hoard had something different and new from 

other hoard. Lot no. 1 has 29 spiral rings of about 4 cm diameters of normal rings/spirals inserted in 

a large ring of 6cm diameter.  These spirals can neither be worn as bangles nor rings. 
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Fig No. 1: Lot No. 01 of Rings 

 

Initially the use of the spirals did not become very clear. Than these spirals were weighed and a 

very interesting feature emerged. The weights of the two smallest spirals were 2.95 gram and 3.24 

gram. The heavier rings have weights, which are multiples of 3 gram. It is obvious that the makers 

of these rings had some unit of weight in their mind while making the rings of different sizes. The 

most obvious candidate for this unit was tola, the traditional weight used in ancient India. Tola was 

known as 1 Karṣa. One Karṣa is equal to 96 ratti and the average weight of 1 ratti 0.12125 gram. This 

makes a Karṣa equal to 11.66 gram. The weight of 3 gram is about 1/4th of a tola/Karṣa and is also 

designated as Śāṇa. Its exact value is 2.91 grams according to Śārṅgadhara Saṁhitā (a 13th – 14th text) 

and Aṣṭāṅgahṛdayam (a 6th – 7th Century text)1. We converted all the weights of these rings into Śāṇa 

(1/4th Karṣa) and then we prepared frequency distribution of Śāṇa (1/4 Karṣa ). This curve looks like 

the following bar chart. It is obvious from this curve that the unit of weights being used by people 

belonging to OCP culture was Karṣa  (11.64 gram) @ Tola  and its fractions Kol (1/2 Karṣa  = 5.82 gram) 

and Śāṇa (1/4 Karṣa  = 2.91 gram). Following is the weight distribution table of spirals/rings belonging 

to Lot no.1 

 

 
Table no. 1 

 

When this table is converted into frequency distribution bar chart. We get a figure as follows: 



Indian Journal of Archaeology 

 

21 

 
Fig no. 2: Weight Range Śāṇa (¼ Karṣa) 

 

This bar chart shows that maximum numbers of spirals were of 1 Karṣa and 1¼ Karṣa that makes 

around 17 spirals. One Karṣa is equal to four times Śāṇa. There were 5 spirals of 3 Śāṇa weight and 

5 spirals 2 Śāṇa weight. Two spirals were of about 1 Śāṇa. This curve shows that the maker of spiral 

has prepared a bunch of spirals of the fractions of standardized weight namely Karṣa /tola. Since 

these were neither ornaments nor weapons/implements., these represented fractions of ring 

currency to be exchanged for good or to be given in payment. The hoard has one lot of rings and 

spirals, which have weight from five Śāṇa to one Śāṇa. The lot no. 2 has one ring weighing 

approximately 3 Śāṇa (9.83g). The lot no. 4 has two ring weighing respectively approximately 2 Śāṇa 

(5g) and 1.5 Śāṇa (4.7g). The lot no. 8 has one ring weighing approximately 3 Śāṇa (8.81g).The lot no. 

10 has one ring weighing approximately 2.5 Śāṇa (7.42 g) and 13 have one ring weighing 

approximately 2.5 Śāṇa (6.83g). It appears that the ring money of value less than 1 Karṣa was in very 

little demand but one thing is sure that OCP people used multiples of 1 Karṣa as higher 

denominations and multiples of Śāṇai when making ring money value lower than 1 Karṣa. This 

weight system reflected in the making of ring currency matches with the traditional weight unit 

given in Aṣṭāṅgahṛdayam (6th – 7th Century AD) and Śārṅgadhara Saṁhitā (14th Century AD). The units 

given by these two ancient texts are as follows: 

Name of weight unit Equivalent weight Weight (grams) 

Ratti - 0.12125 

Māṣak 6 Ratti 0.7275g 

Śāṇa 4 Māṣak 2.91g 

Kol 2 Śāṇa 5.82g 

Karṣa 2 Kol 11.64g 

Shukti 2 Karṣa 23.28g 

Pal 2 Shukti 46.56g 

Prasriti 2 Pal 93.12g 

Kudav 2 Prasriti 186.24g 

Table no. 2 
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It is obvious that the writers of these two texts were following the ancient weight units. The smallest 

weight was Ratti, which is equivalent to the average weight of Gunja (Abrus precatorius). The weight 

of 96 Rattis made 1 Karṣa which later on gave name Karṣapan to the coins. These units are multiples of 2 of 

the base unit.  

  
Fig no. 3: Gunja (Abrus precatorius) 

 

The portrayal Karṣa pan on Bharhut pillar: These rings appear to be the earliest currency of 

Ganga valley, the weight of one tola and its fractions continued to be used until modern times, and 

the earliest currency was named Karṣa pan that is a currency weighing one tola. It could be of copper 

or silver. The Karṣapan is mentioned for the first time in the story of Anathpindik who purchased 

Jetvan from the prince Jeta. Karṣapan was called Kahapan in Pali. In fact, this story is shown on a pillar 

of Bharhut stup where Jetvan is being covered with Punch marked coins by labourers who brought 

cartloads of imperial punch marked coins that were in circulation during 2nd century BC when this 

sculpture was made. It appears that coins were in circulation during the time of Buddha. The 

beginning of silver coinage must have been even earlier than 6th Century BC.  

 
Fig no. 4: Anathapindika covers Jetavana with coins (Bharhut, Brahmi text) 
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The use of unit Karṣa in Gandhar Janpad bent bar coins: In fact, the first silver currency 

minted in Gandhar Janpad was bent bar coin, which has exactly the weight 11.64 gram (approx. 1 

tola) the traditional unit of weight in north India. In fact, calling it silver Karṣa pan is more accurate 

than calling it Shataman. 

 
Fig no. 5: Silver Bent Bar Coin (Weight – 11.48 grams, Diameter – 39.71 mm), Gandhar  

 

The bent bar coins were made in alot of varieties. The heaviest bent bar coin were around 11.3 grams 

(about1 Karṣa) and the smaller fractions had weights of half, quarter, one eighth, one sixteenth, one 

thirty second of 1 Karṣa. The maximum weight of silver bent bar coins given by Hardaker is 11.3 

grams but one bent bar coin has weight 11.48 grams. Keeping in view that the time of its 

manufacture and considering the possible loss of the metal we can presume that the weight of bent 

bar coin were around one Karṣa /Tola. The silver being a metal much costlier than copper its coins 

were made up to the weight of 0.28 grams that is one thirthy second of one Karṣa /Tola (about two 

Rattis). One point is very clear that the mint master had the weight of one Karṣa /tola in his mind 

when he was making the bent bar coins. The smaller denominations were binary fractions going up 

to one thirty second of one Karṣa /Tola weight2. This is similar to the system followed by people 

belonging to OCP culture who were making the copper ring money. The only difference is that 

when they made fractions smaller than 1Karṣa diameter of the rings about four cm. These were 

multiples of 1/4th of a Karṣa. When they made ring money of larger denominations, they made rings 

weighing one to ten Karṣas and of 6 cm diameter.  

 

Frequency Distribution of all the rings in the hoard: The bar chart of frequency distribution 

of the ring money in the Gohana hoard is being given below (fig no. 06). It is clear that the maximum 

number of ring money in use was 1, 2, 3, 4 and 5 Karṣas/Tolas. Very little ring money of less than one 

Karṣa value was in use. A few rings having weight 7, 8, 9, 10 and 11 Karṣas were in use.  



Identification of Ring Currency of OCP Culture 
 

24 

 
Weight unit (Karṣa  = 11.64g) →  

Fig no. 6: Frequency Distribution of all the rings in the hoard.  

There is solitary bangle of 200 grams (about 17 Tola) in this hoard of copper ring money. It appears 

that the rings of such large weights were normally not made. The natural question that comes to 

mind is “what was the purpose of making such heavy rings?” The answer to this lies in the bangles 

found in the grave of a female at Sinauli by D.V. Sharma and V.N. Prabhakar in the excavation done 

by them3  

 
Fig no. 7: Grave of a Sinauli showing a female skeleton bearing bangles in both her hands 
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This grave shows a lady lying with her right hand straight and left hand bent and laid across the 

stomach, she is wearing about 6cm diameter. These appear to be thick and it is very much similar 

to the heavy ring found in this hoard. These bangles were stolen after the skeleton was excavated 

and photographed. The weight of these bangles will be around 200 grams similar to the bangles 

mentioned above. It appears that such heavy rings were especially made to be worn as ornaments 

and these are much heavier than the rings of this hoard. This is the reason why such bangles are not 

found in large numbers.  

 

The use of gold ring money in 14th Century BC Egypt: Nubians as shown in a painting 

presently kept in British Museum gave the gold rings and gold nuggets as tribute to Egyptian 

Pharaoh Thutmose IV. It was earlier located at the tomb of Sobekhotep, Thebes, Egypt. It appears that 

metallic rings were used as money to be given as tribute and in exchange. (Fig no 8.). 

 

Fig no. 8: Nubians offering tribute of gold to Thutmose IV(1401–1391 BCE), New Kingdom, reign of Thutmose IV, 

c. 1400 B.C. Tomb of Sobekhotep, Thebes (The British Museum, London, Britain, Museum number - EA921). 

Use of ring money by Celts of Europe from 800 BC – 50 BC: Similar rings were used by Celts 

in Europe from Denube to England as primitive money before the widespread introduction of coins. 

They made these rings in different designs and period of their circulation was from 800 BC to 50 

BC. These rings were made of copper as well as gold.  
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Fig no. 9: Celtic ring money 

Use of ring money in West Africa since 1500 AD to Modern times: The ring currency was in 

circulation in West Africa. It was called Manillas and was used for purchasing slaves and other 

commodity. These were made of brass, bronze and copper in different designs, sizes and weights. 

It earliest use is dated to 1500 AD. One example of Manilla is given below (Fig no. 10). It is a ring 

ending into lozenges.  

 
Fig no. 10: Manillas a form of commodity money. 
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It will be interesting to compare the weight system of OCP people with other contemporary 

cultures. The Harappans who were contemporaries of people belonging to OCP culture used base 

weight unit 13.65 gram. They made stone weights and these were in the multiples of binary 

numbers. The smallest unit was 0.856 grams. If we convert these weights into ratti these come out 

to be 112 rattis and 7 rattis. It is obvious that the base unit was 16 times the weight of the smallest 

unit. It is obvious from this discuss that OCP weight system and Harappan weight system differs 

slightly. Both used Binary multiples when making higher weights but their equivalent of Tola was 

112 rattis. The Harappan system did not continue in the later period. In fact, it was the weight system 

of OCP culture, which continued in North India until very recently. Harappan used decimal system 

for larger weights. The Sumerians used sexagesimal system there smallest unit was Shekel (8.4 

gram). Sixty times Shekel was one Mina (504 g). Sixty times of one Mina was Talent (30.2 kg). 

Egyption system used decimal number system and there base weight was 13.6 gram.  

The comparison of base weight units and number system of ancient civilization: Ancient 

Egyptians used a weight system based on the deben, a unit that changed in value over time. The 

debeen was around 13.6grams in the Old and Middle Kingdoms, but increased to 91 grams during 

the New KingdomFor smaller amounts, they used the qedet, or "kite," which was equal to one-tenth 

of a deben, and the shematy, or "shekety," which was one-twelfth of a deben. While the unit names 

stayed the same, the actual weight of a deben was about13.6grams in the Old and Middle Kingdoms, 

increasing to around 91grams in the New Kingdom. It is clear that OCP weight system was not 

inspired from any ancient tradition. It is not even similar to Harappan weight system. It is 

interesting that Gandhar mahajanpad made currency which followed the Tola base unit and it’s binary 

fractions. Earlier it was thought that bent bar coin was inspired by Iranian Sigloi (≈ 5.5 grams) but 

this weight itself is very near ½ Karṣa. In contrast to this the weight of gold daric is (≈ 8.4 grams) 

which is nearer 1 Shekel (8.4 gram). It is obvious that Sigloi was inspired by Indian standard weight 

unit Karṣa and gold Daric was inspired by ancient Mesopotamian weight unit Shekel.  

Conclusion: The above discussion makes it obvious that the weight system being followed by 

people belonging to Ochre Coloured Pottery culture was indigenous weight system, which is in use 

even now. The lowest weight was based on the average weight of Gunja (Abrus precatorius) seeds, 

which is 0.12125 grams. One Karṣa that is one tola was 11.64 grams and it was the weight of 96 rattis. 

The weights lower than one tola and their values are in multiples of two starting from Māṣak, which 

is equal to six rattis. The higher weights than one Karṣa are simply multiples of natural numbers. 

The hoard has weights varying from one tola to 11 tola. Only one ring was about 17 tola. It appears 

that it was specially made for some customer. Surprisingly the ancient Indian texts on medicine 

namely Śārṅgadhara Saṁhitā and Aṣṭāṅgahṛdayam of Vagabhatt give a weight system with units Ratti, 

Māṣak, Śāṇa, Kol, Karṣa, Shukti, Pal, Prasriti and Kudav (Table no. 2). The small diameter rings of 

weights, which are multiples of one Śāṇa (about 2.91 grams), were found in the form of one bunch. 

The ring money of weight from one Karṣa to five Karṣa was in maximum circulations. The money 

from six Karṣa to eleven Karṣa was being circulated in smaller numbers. The rings of weight larger 
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than 11 Karṣa are absent except one heavy ring. The ring money of less than one Karṣa was not in 

much circulation. It is clear that OCP weight system was not inspired from any ancient tradition. 

The weight system followed by people belonging to Ochre Coloured Pottery (OCP) culture was 

different from mature Harappans. It appears that rings of metal money were later made in different 

parts of the worlds. The first silver money minted in Gandhar was bent bar coin and was exactly of 

1 Karṣa weight. It appears that the Sogaura punch marked coins and zero series of punch marked 

coins was being produced by people of Shakya and Magadh Janpadas in 7th - 6th century BC because 

by the time of Buddha the punch marked coins were being circulated in large number in North-

India. In fact this value of one Karṣa gave a general name Karṣapan to a coin made of copper and 

silver. Surprisingly the Iranian Sigloi also followed Indian weight system. Gold daric was made on 

the standard of Mesopotamian weight system. It appears that since Achaemenid Empire extended 

from Middle East to Indus Valley. They used the weight system of both the areas. It is interesting to 

note either OCP people or Indo-Iranians did not follow Harappan weight standard.  
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Introduction: 

A. Biographical note of Late Shri Suresh Agarwal 

This article is the catalogue of 208 seals, sealings and moulds kept in the collection of Aditya Kumar 

Agarwal, Prayagraj - Uttar Pradesh. These antiquities were collected by his father late Shri Suresh 

Chandra Agarwal. His short biography is as follows. Late Shri Suresh Chandra Agrawal was born 

on 2 December 1934 in Mohalla Katra, Prayagraj city (U.P.) (India). 

 
Fig No. 1: Photograph of late Shri Suresh Chandra Agarwal, Prayagraj 
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His father Late Shri Ram Narain Agrawal was a resident of Village Kishunpur, Khaga, and District 

Fatehpur (U.P.). His mother was Smt. Ram Sakhi Agarwal. Lt. Suresh's father was in Govt. Service 

in the city of Prayagraj, therefore he shifted from Kishunpur to the city of Prayagraj. He had three 

brothers and two sisters. The primary education of Suresh Ji was started in a municipal school (Now 

Nagar Nigam) at Prayagraj. Later on he was admitted in Class III in Saryu Pari High School (now 

Sarvaya Vidyalaya), Prayagraj. He studied in this school up to Class VIII. Afterwards he took 

admission in Govt. Inter College, Prayagraj and continued his studies there up to XIIth class. Due to 

financial hardship, Suresh Ji started the business of Photo framings & Books and he continued his 

studies and obtained the Degree of B.A. Hons. From University of Prayagraj in - Ancient History, 

Philosophy, Literary Hindi. He had much interest in Buddhist Philosophy but he obtained the 

Degree of Sahitya Ratna from Hindi Sahitya Sammelan, Prayagraj. In the meantime, he was married 

to Smt. Shanti Devi Agrawal of Prayagraj. They had three daughters and two sons. Second time he 

obtained another Degree of M.A. in Archaeology from Hindi Sahitya Sammelan. Third time he 

obtained the degree of M.A. in Ancient History from Kanpur University. 

He had great interest in Ancient History and Archaeology, used to visit important 

archaeological sites, and began to collect different antiquities. He also museums situated in Delhi, 

Bombay, Calcutta, Lucknow, Varanasi, Indore and Ahmedabad etc. He met archaeologists and 

specialists in different fields of archaeology in the course of time.  

He met Mr. M. Postel a French scholar who was writing a book on Archaeology. Mr. Postel asked 

him to help him in writing the book. He provided him the antiquities and information about sites 

and interpretation of antiquities to Mr. Postel. The title of the Book written by Mr. Postel was "Ear 

Ornaments of Ancient India".1 That book was published after the death of Shri Suresh. Shri Suresh 

was an expert of semi-precious stones and loved music. In fact, he studies harmonium and sitar in 

class VIII and IX. He was a great scholar and had unlimited capacity for learning new things. One 

day he met some Professor of Delhi university who was impressed by his knowledge of 

archaeology.  After this meeting, his interest developed in Pali language and he took admission in 

the Pali language course and stood first in his class in the first year. His health deteriorated after this 

and he passed away on 7th August 1987 in his hometown at Prayagraj, U.P. The second author took 

keen interest in the works of his father Shri Suresh and helped in writing above-mentioned book 

after the sad demise of his father. 

 

B. Terracotta Mauryan Lion Capital: This collection has one small terracotta object, which is 

similar to lion capital of Ashoka and belongs to Mauryan period. This is important because no such 

antiquity of Mauryan period has been recovered until now. The four lions facing four cardinal 

directions are sitting on lotus flower. The lions represented Buddha pronouncing his creed in four 

directions.   
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 Fig. No. 2: Terracotta Mauryan lion capital 

C. Mints at Kaushambi: This collection has four moulds. The terracotta first mould is for 

making blanks of early imperial punch marked coins. Second terracotta mould is for making blanks 

of late imperial punch marked coins. Third mould is made of soapstone this was used for making 

universal copper cast coins (UCCC). The other side of this mould is missing. The fourth mould is 

grey coloured terracotta mould and was used for making the coins of Gupta period of the king 

Rudrasena II (4th Century AD). The discovery of these moulds makes it clear that Kaushambi was 

very ancient administrative centre of ancient India and mints of rulers of different periods like: 

Nandas, Mauryas, Sungas and Guptas.  

      
A           B 

    
C       D 

Fig. No. 3: Moulds 
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D. Sealings of Kaushambi: 

(i) Sealings related to Magha Kings: This collection is important from the point of view of royal 

sealings. It has 22 royal sealings of Magha kings of Kaushambi. This collection has two sealings 

of 2nd – 1st Century BC. These sealings indicates that Maghas were ruling kaushambi during 

Maurya and Sunga ascendency. They were probably their feudatory and did not have royal 

titles and even the names of the kings are not mentioned. These sealings mention only magha 

dynasty. The sealing A in Fig no. 1, appears to be earlier in time than the sealing B.   

     
 A                                                                  B   

Fig No. 4: Two sealings of Magha dynasty 
 

The three important kings of this dynasty whose names are known from the sealings are Parvat, 

Parvat Putra and Navva. We will analyse their sealings one by one. The first sealing of Parvat shows 

his name without any royal title (Fig. 5, A.). He appears to be of tribal origin because three-arched 

hill is shown on this sealing. Lion and chakra standard flank the hill, which indicates that they were 

Buddhist. The legend on this sealing is in Prakrit. It indicates that he ruled in 1st Century AD. He 

was the successor of Feudatories of Sunga, who issued the second sealing shown in (Fig. 1, A, B). 

Having legend in Mauryan Brahmi. The first sealing shows the characteristics of early sealings 

where the sealing were mostly of one line and were fitted into a narrow space. The second sealing 

is of later period but before the first sealing of Pravat was released. The second sealing shows that 

Parvat sports the title king. It indicates that He became politically important after his initial instint 

as Feudatory. It appears that he still professed Buddhism. The third sealingis almost similar to the 

second sealing. The fourth sealing shows the shift of faith. Now the bull the symbol of Shiva and 

goddess seated on a lotus replaces the lion and chakra standards of earlier period. Now it appears 

that king became a shaivite and worshipper of mother goddess. It appears that shavism and 

Shaktism were closely related and worshipper of one was automatically the worshipper of other. 

The language of the sealing is prakrit. It places Parvat in the 1st Century AD.  
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                A                                B 

                                   
           C        D 

Fig No. 5: Royal sealings 

We find a sealing of a person calling himself king and having name Parvat putra. It appears that he 

was son and successor of Parvat. He again reverted to Buddhism because his sealing shows the 

chakra and lion standards. (Fig no. 3). He can be placed in 1st – 2nd Century AD because he is still 

using Prakrit language in his legend on the sealing.  

 
Fig No. 6: Royal sealing 

After Parvat Putra, the next king whose sealing was found was Navva. This sealing show only bull 

standing to left (Fig no.4). The image of mother goddess and the standards are missing but he is 

sporting the title of king in the legend. It appears that he remained a minor king in the beginning of 

2nd Century AD.  
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Fig no. 7: Royal sealing 

It appears that after parvat came Bheemsena whose seal is shown in in (Fig no. 5). It shoes that he was 

followed shaivite and shakt religions. He is also using mothers name Vāśiṣṭhīputra in imitation of 

Satvahan kings. He is using the title of Maharaja, which shows that he had expanded the kingdom 

of Kaushambi and was an important king of North-India.  He is using chaste sanskrit that means he 

ascended the throne during late 2nd Century AD.  

 

Fig. No. 8: Royal sealing 

 

Another important ruler after Bheemsena is Bhadramagh. He is sporting title Maharaja. He is shaivite 

by faith and using chaste Sanskrit. Ten arched hill and a bow and arrow is seen that indicates his 

tribal origin. It is important to note that he is sporting the name of his mother “Ratyaputra”.  

  
Fig. No. 9: Royal sealing 
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Another sealing found from kaushambi has the title Dandanayak Parambhattaraka. It is important to 

note that king Bhadramagh used the title Parambhattarak.  

  

Fig. No. 10: Royal sealing 

The next set of five important sealings bears the name of Gautamiputra Vijaymagha. It has usual 

device of bull, goddess in standing posture, trident and battle-axe, sun and moon. This indicates 

that he was a Shaivite and Shakta. He sported his mother’s name Gautami that was fashionable in 

those days. The language is chaste Sanskrit, which indicates that he lived in 2nd – 3rd century AD. He 

was of tribal extraction because lower of part of his sealings bear ten arched hill, bow, and arrow. 

The fourth sealing shows a standing bull facing to the right (fig no. 11). 

     
   A     B            C 

   
     D                E  

Fig. No. 11: Royal sealings 
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Another set of sealings bears the name of Vijaymagh but with a different matronym. This time the 

mothers name is “Kautsi”. He appears to have ruled after first Vijaymagh. The style of these sealings 

has slightly changed. The first sealing shows only bull, ten arched hill and bow and arrow. Whereas 

the second sealing shows mother goddess standing behind bull in standing posture to the left and 

a male deity (?) seated on a lotus flower and delivering a Sharman. There are new elements in the 

design of sealings of second Vijaymagh. Therefore, he should be placed after Gautamiputra Vijaymagh.  

    

          A       B 

Fig. No. 12: Royal sealings 

 

The two sealings of another king name Shri Chandra Shivamagha are important in this collection. 

These two sealing indicates that now king was focusing only on Shaivism and he sported the name 

Chandrashivamagh. The first sealing shows a bull standing to the left infront of a trident. The second 

sealing doesn’t bear any device.  

     
        A        B 

Fig. No. 13: Royal sealings 

Another sealing is of a New king Adhisuryakabhadrabhuti is also found. This sealing bears legend in 

chaste Sanskrit and the device of bull seated to the left in front of a flag. He appears to be ruler of 

kaushambi during 3rd – 4th Century AD. Before the beginning of Gupta empire.  

  

Fig. No. 14: Royal sealing 
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(ii) Sealing of Samudragupta: Another royal sealing of this collection shows a lion sitting to the 

left flanked by sun and moon on left and right sides respectively. The third line bears the 

word “Kritantparashu” and fourth line in this sealing bears the word “Maharajadhirajshri”. 

Kritantparashu was the title of Samudra Gupta therefore; we can safely say that this sealing 

belongs to Gupta emperor Samudra Gupta.  

 
Fig. No. 15: Sealing of Samudra Gupta 

(iii) Sealing of Gahadavala king Jay Chandra Deva: A very important seal of this collection 

belongs to Jay Chandra Deva the Gahadavala king of North India who ruled from 21 June 1170 

to 1194. This sealing shows conch shell at the bottom, which indicates that king also 

supported Vaishnavism the flying image of hanuman at the top, is probably the first such 

depiction on the seal. It appears that the Garuna the vehicle of Vishnu inspired this concept 

of Hanuman who is sometime shown carrying Ram and Laxman in present times (Fig no. 16). 

  

Fig. No. 16: Sealing of Jay Chandra Deva 

 The images of Garuna carrying Vishnu were first made in 2nd – 3rd Century AD. Later on in 8th – 9th 

Century. They started making Laxmi riding Garuna. It appears that at that time the idea of a woman 

sitting on the shoulders of another person was acceptable to the people. It also indicates that women 

commanded better position than at present. After 12th Century, the position of women increasingly 

became sub-servient to males and they lost independence. Even the modern calendars show only 

Ram and Laxman riding Hanuman. Sita is deprived the luxury of flying on Hanuman.    
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Fig. No. 17: Modern calendar image of Ram and Laxman riding Hanuman 

 

The early Vaishnavite sealings used to show Garuna holding Nagas on the coins and seals and 

sealings. As the cult of Ram independent from the cult of Vishnu started developing, the religious 

storywriters wanted a vehicle for Ram. Earlier Ram was depicted on parikars of the images of 

Vishnu. His independent images were never made. The temples dedicated to his cult only have not 

been found. Although the first depiction of Ram occurs on the panels of Devgarh temple dateable to 

5th – 6th Century AD, but his independent images were not made at the time, although all the 

characters of Ramayana were depicted on these panels as the part of narrative of the Rama’s story. 

The first large sized images of Ram and Laxman are found in the Neelkanth temple and belong to 10th 

– 11th Century AD. The earliest image of Hanuman is found from Khajuraho. It is dateable to 8th 

Century AD. It appears that the independent cult of Hanuman started developing before the 

independent cult of Ram. This sealing indicates the popularity of cult of Hanuman in 12th Century 

India. Although the independent temples housing the images of Ram and laxman were not being 

made but independent shrines dedicated to Hanuman were being erected. The early Kadambas 

issued beautiful coins showing Hanuman in 11th – 12th Century AD.2  
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Fig. No. 18: Kadambas of Hangal, naming Nakareshwar, Gold pagoda of gadyana (11th – 12th Century AD) Weight – 

28 grams 

 

The coin of Harihara Raya I, who ruled between 1366 – 1354 AD depicts the image of Hanuman of 

very hefty build.3   

  
A: Rude image of Hanuman moving to right.   B: Three line telugu legend 

Fig. No. 19: Harihara Raya I, (1366 – 1354 AD) Photo Credit – Marudhar Arts  

 

The kings kept on depicting Hanuman on their coins in later times also. The copper coin of Bhupati 

Raya a king of Vijaynagar shows Hanuman4. 
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    A       B 

Fig. No. 20: Hanuman on coin of Bhupati Raya, Vijaynagar Photo credit: Marudhar Arts 

 

The tradition of showing Hanuman on coins continued as evident from coin of king Krishnappa 

Nayak ii of Gingee, Tamil Nadu5. 

 
Fig. No. 21: Coin of king Krishnappa nayak ii of Gingee (Photo credit: The hobby of kings) 

 

Hanuman is also shown on mid-18th Century AD of Dhar state6. 

   
Fig. No. 22: Running hanuman in Dhar state coin (mid. 18th Century AD) Photo Credit: Rare Indian Coins 
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E. Sealing of an ascetic:  Another sealing of 1st – 2nd Century AD in this collection bears Ujjaini 

symbol in the middle and legend along the inner periphery of the square incuse, which reads:  

“Giriyagate, Thankal, nakuhasa, Ta phalasa, Mūlasa”. It refers to somebody who has gone to hilly 

country and probably survives on fruits and roots.  

 

 Fig. No. 23: Sealing of ascetic 

F. Sealing of Nemināth: One sealing bears the name of Neminath. This sealings probably refers to 

Neminath @ Ariṣṭanemi is the twenty second tirthankara of Jainism in the present age. 

 

Fig. No. 24: Sealing of Nemināth 

G. Sealing of amatyadhikaraṇasya: One sealing bears the legend amatyadhikaraṇasya which means 

that the office amatya was very important and it had its own seal.  

  
Fig. No. 25: Sealing of amatyadhikaranasya 
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H. Sealing of Tax office: It appears that in 3rd – 4th Century there was an office which was 

responsible for collecting some sort of tax. They had their special seal which bore the legend 

“Śulkadhikaraṇa(sya)”. 

  
Fig. No. 26: Sealing of Tax office 

 

I. Office of the prince 

It appears that the royal princess had their own offices. The second sealing in this collection shows 

that the office of Kumar had something to do with tax because we find some sealing which bears 

the legend “Kumārāmātyādhikaransya “ and the device of goddess laxmi being anointed by two 

elements. It appears that some Kumara were promoted to the high posts of ministers and were 

called Kumārāmātyā. Ordinary princess were not called Kumārāmātyā, they were simply called 

Kumara and their office seal bore the legend Kumārāsya. The two sealings bear the symbol of 

crescent which indicates that the ruling dynasty thought themselves to be the descendants of moon.   

    
  A     B     C 

Fig. No. 27: Sealings of Prince Office 
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J. The sealing of the great servant: This collection has a sealing which mentions the title 

“Mahābhṛtya”. The meaning of word “bhṛtya” is servant. Servant was generally a lower level 

functionary. The word Mahābhṛtya indicates that there was a supervising officer of all the 

servants of all the palace, he was so important that he had his own sealing which mentions name 

of his post. He appears to be a palace functionary. He appears to be an equivalent of Mughal 

officers Nazir or Aitbar Khan who supervised the palace servants 

  

Fig. No. 28: Sealing of the great servant  

 

K. Sealing of Padamanabha: There is one sealing of Padamanabh in this collection. A large of 

sealings of Padmanabh had been reported from Jhusi mound, Pryagraj, U.P. It appears that this 

sealing belongs to the same temple establishment   

  

Fig. No. 29: Sealing of Padamanabha 

 

L. Sealing of Virbhadra: This collection has a sealing of virbhadra. It shows two feet of Shaivaguru. 

The establishment of the guru had issued this sealing. This is in grammatically incorrect.  

  

Fig. No. 30: Sealing of Virbhadra 
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Moulds of Punch marked and UCCC Uninscribed Copper Cast Coins: 

  

Fig. No. 31: 

Size   - 4.5x3.1x1.1cm 

Period  - 3rd - 2nd Century BC 

Provenance  - Kaushambi Area 

Description  - It is a mould for making blanks of Punch mark coins to be punched  

With appropriate marks later on.  
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Fig. No. 32: 

Size   - 6x4.1x1.3cm 

Period  - 2nd - 1st Century BC 

Provenance  - Kaushambi Area 

Description  - This brown coloured, terracotta moulds of punch marked coins. 
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Fig. No.  33:  

Size   - 5.2x2.9x2cm 

Period  - 1st Century BC 

Provenance  - Kaushambi Area 

Description  - It is a soap stone mould for universal cast copper coins (Sunga period).  

It shows ujjainy symbol and elephant on the left side and vertical  

Triangular standard on the right side.  
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Fig. No.  34:  

Size   - 2x1.8x1.2 cm 

Period   - 2nd - 3rd Century AD 

Provenance  - Kaushambi Area 

Description  - This is mould of a coin.   
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Royal sealings in this collection: 

A. Sealings of Magha kings of Kaushambi (2nd Century BC – 3rd Century AD)- 

  

Fig. No.  35:  

Size   - 1.6x1.4x1cm 

Period  - 2nd – 1st Century BC 

Provenance  - Kaushambi Area 

Description  - This red coloured, terracotta sealing bears one line legend that reads:  

“Maghavaśa”.  
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Fig. No.  36:  

Size   - 2.1x2x0.9 cm 

Period   - 2nd – 1st Century BC 

Provenance  - Kaushambi Area 

Description  - This red coloured, terracotta sealing bears two line legend which reads:  

“(1) Maghava (2) śa”. 
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Fig. No.  37:  

Size   - 3x2.5x1.3 cm 

Period   - 1st – 2nd Century AD 

Provenance  - Kaushambi Area 

Description  - This brown coloured, terracotta sealing bears one line legend, which  

Reads: “Parvatasa” at the top. There is chakra mounted on a pillar on 

the lower right side. Three arched hill exists in the middle and a pillar 

with unidentifiable top potion exists on the lower left side.  

 



Indian Journal of Archaeology 

 

51 

  

 

Fig. No.  38:  

Size   - 3.1x2.7x1.1cm 

Period  - 2nd - 3rd Century AD 

Provenance  - Kaushambi Area 

Description  - There exists two line legend at the top which reads:  “(1) Rājña parvatsa  

(2) Rājña parvatasa” There are two pillars on left and right side topped  

by the bust of a lion and chakra respectively.  
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Fig. No.  39:  

Size   - 3.4x3.x1cm 

Period  - 2nd - 3rd Century AD 

Provenance  - Kaushambi Area 

Description  - This grey coloured, terracotta sealing showing goddess seated on a  

lotus flower in lalitasana, her left hand is resting on her thigh and right 

hand is raised. A bull is standing on her right, he is facing left. There is 

one line legend below it which reads : (1) Rājña parvata (2) Parvatas. There 

exists a bow and arrow pointed towards left in the lower part. 
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Fig. No.  40:  

Size   - 2.5x2.2x1.1 cm 

Period   - 2nd - 3rd Century AD 

Provenance  - Kaushambi Area 

Description  - This grey coloured, terracotta sealing bears one line legend at the top,  

which reads:  “Rājña Parvatasa”. There exists the device a three arched hill 

with dotted margin flanked by two pillars bearing head of a lion and a chakra 

on the left and right sides respectively.  
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Fig. No.  41:  

Size   - 2.3x2.2x1.3cm 

Period  - 1st Century AD  

Provenance  - Kaushambi Area 

Description  - This brown coloured, terracotta sealing bears one line legend which  

reads “Rājño Parvat Putra” and three arched hill flanked by two pillars 

standing on a triangular base. The three arched hill is outlined with 

dots.  
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Fig. No.  42:  

Size   - 3.4x3x1 cm 

Period   - 1st – 2nd Century AD 

Provenance  - Kaushambi Area 

Description  - This grey coloured, terracotta sealing bears one line legend at the top  

which reads: “Rājñyo navva….”. 
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Fig. No.  43:  

Size   - 3.5x3.2x1cm 

Period  - Late 2nd  Century AD 

Provenance  - Kaushambi Area 

Description  - This brown coloured, terracotta sealing showing goddess seated on a  

lotus flower in lalitasana, her left hand is resting on her thigh and right 

hand is raised. A bull is standing on her right, he is facing left. There is 

one line legend below it which reads : “(Maha) Rājño Vāśiṣṭhīputrashri 

(Bheemsenasya)”.  
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Fig. No.  44:  

Size   - 3.6x3.6x1cm 

Period  - 208 - 214 AD 

Provenance  - Kaushambi Area 

Description  - This brown coloured, terracotta sealing bears the image of a bull to the  

left, a deity sitting in lalitasana on a lotus flower and a pole as we move 

from right to left. There is one line legend below this, which reads: 

“Mahārājasya Ratya-putrasya Śrī Bhadrama (ghasya)”. There is a bow and 

arrow pointed towards left side and six arched hill on the right side at 

the bottom.  
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Fig. No.  45:  

Size   - 3.3x3x0.9 cm 

Period   - 208 - 214 AD 

Provenance  - Kaushambi Area 

Description  - This brown coloured, terracotta sealing bears the device of a bull  

sitting to the left and a ring on the left side. There is one line legend 

below it which reads: “Daṇḍanāyaka Parambhaṭṭārakasya”. This seal 

belong to Bhagramagh who spotted the royal title of Parambhaṭṭāraka 
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Fig. No.  46:  

Size   - 4.8x4.3x1.2 cm 

Period   - 2nd - 3rd Century AD 

Provenance  - Kaushambi Area 

Description  - This grey coloured, terracotta sealing bears the device of a bull  

to the left at the top in the middle. The moon and sun are shown above  

the bull.  He is flanked by trident and battle-axe and a goddess on left  

and right sides respectively. There is one line legend in the middle  

which reads: “(Mahā) rājasya Gautamīputrasya Śrī Vijaya Magha”. There  

are devices of bow and arrow and a ten arched hill on lower left and  

right sides respectively.  
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 Fig. No.  47:  

Size   - 3.8x3.6x1.9 cm 

Period  - 2nd - 3rd Century AD 

Provenance  - Kaushambi Area 

Description  - This grey coloured, terracotta sealing bears the device of a bull  

to the left at the top in the middle. The moon and sun are shown above  

the bull.  He is flanked by trident and battle-axe and a goddess on left  

and right sides respectively. There is one line legend in the middle  

which reads: “(Mahā) rājasya Gautamīputrasya Vijaya Maghasya”. There  

are devices of bow and arrow and a hill on lower left and right sides  

respectively.  
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Fig. No.  48:  

Size   - 4x3.5x1.3 cm 

Period  - 2nd - 3rd Century AD 

Provenance  - Kaushambi Area 

Description  - This grey coloured, broken terracotta sealing bears the device of a bull  

to the left at the top in the middle. The moon and sun are shown above  

the bull.  He is flanked by trident and battle-axe and a goddess on left  

and right sides respectively. There is one line legend in the middle  

which reads: “(Mahā) rājasya Gautamīputrasya Śrī Vijaya Maghasya”.  

There are devices of bow and arrow and a hill on lower left and right  

sides respectively. Its lower most portion is broken. 
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Fig. No.  49:  

Size   - 4.2x3.7x0.8 cm 

Period  - 2nd - 3rd Century AD 

Provenance  - Kaushambi Area 

Description  - This brown coloured, terracotta sealing bears the device of a bull  

to the right at the top in the middle. He is flanked by trident and battle- 

axe and a goddess on left and right sides respectively. There is one line 

legend in the middle which reads: “Mahārājasya Gautamīputrasya Śrī 

Vijaya Maghasya”. There are devices of bow and arrow pointed towards 

right and ten arched hill on the lower right and left sides respectively. 
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Fig. No.  50:  

Size   - 4.2x3.7x0.8 cm 

Period  - 2nd - 3rd Century AD 

Provenance  - Kaushambi Area 

Description  - This brown coloured, terracotta sealing bears the device of a bull  

to the right at the top in the middle. He is flanked by trident and battle-

axe and a goddess on left and right sides respectively. There is one line 

legend in the middle which reads: “Mahārājasya Gautamīputrasya Śrī 

Vijaya Maghasya”. There are devices of bow and arrow pointed towards 

right and ten arched hill on the lower right and left sides respectively. 
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Fig. No.  51:  

Size   - 3.5x3x1.3cm 

Period  - 3rd – 4th Century AD 

Provenance  - Kaushambi Area 

Description  - This brown coloured, terracotta sealing bears a device of bull moving  

Towards the left at top. There is one line legend in the middle, which 

reads: “Mahārājasya Kauṭsiputrasya Śrī Vijayamagha”. There is a three-

arched hill device on the lower left side.  
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 Fig. No.  52:  

Size   - 3.7x2.5x0.7 cm 

Period   - 2nd - 3rd Century AD 

Provenance  - Kaushambi Area 

Description  - This brown coloured, terracotta sealing bears the image of a bull at the  

top to poles are shown on the right side behind the bull. A male deity  

is seated on lotus flower in lalitasana, his right hand is raised and he is  

holding some object in his left hand.  His phallus is shown 

prominently. There is one line legend in the middle which reads:  

“Rājña Kautsiputrasya Śrī Vijaymaghasya”.   

 

.  
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Fig. No.  53:  

Size   - 3x2.6x1.3cm 

Period  - 1st – 2nd Century AD 

Provenance  - Kaushambi Area 

Description  - This grey coloured, terracotta sealing has the image of bull walking  

towards left with a pillar on the back side and trident in front. There is 

one line legend at the bottom, which reads: “Śrī Mahārāja Śrī Chandra 

Śiva(maghasya).” 
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Fig. No.  54:  

Size   - 2.7x2.6x1.2 cm 

Period  - 3rd – 4th Century AD 

Provenance  - Kaushambi Area 

Description  - This grey coloured, terracotta sealing bears two line legend  

(1) “Maharaj shri cha(ndra) (2) (Shiva)maghasya”. 
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Fig. No.  55:  

Size   - 2.5x2.5x1.2cm 

Period  -  3rd – 4th Century AD 

Provenance  - Kaushambi Area 

Description  - This brown coloured, terracotta sealing bears the image of bull sitting  

to the left on the upper right side and a pole with a flag on upper left 

side and one line legend below it which reads: 

“.adhisūryakabhadrabhūti”. 
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Fig. No.  56:  

Size   - 3.8x2.5x1.2 cm 

Period   - 1st – 2nd Century AD 

Provenance  - Kaushambi Area 

Description  - This grey coloured, terracotta sealing has the device the of bull sitting  

on the ground to the left at the top and a chakra mounted on a short 

pillar on the top left side. There is one line illegible legend below it.  
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Fig. No.  57:  

Size   - 3.7x3x1.2cm 

Period  - 3rd Century AD 

Provenance  - Kaushambi Area 

Description  - This brown coloured, terracotta sealing has a bull moving to left, in the  

middle of the upper half portion of the sealing flanked by a female  

deity sitting in lalitasana on a lotus flower on the left side and a trident  

with battle-axe at the right side. There is a one line illegible legend  

below this.  
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B. Sealing of emperor Samudragupta:  

  

Fig. No.  58:  

Size   - 5.5x5x2cm 

Period  - 4th Century AD 

Provenance  - Kaushambi Area 

Description  - This broken brown coloured, terracotta sealing bears the device of a  

lion in sitting posture looking towards left and flanked by sun and moon 

on left and right sides respectively on a platform indicated by a line 

upturned on both the ends. It has five-line legend, which reads  

“(1) .rnatrapripivyoma..rājasyataruṇabigaṇilasyāṇi 

 (2) ..marabhityantakasamakratāntaparshottīryagata   

 (3) tajvarājatanijirasyukoṭipraṇavirotsattoviktā 

 (4) .pa.tamahārājādhīrajaśrī 

 (5)..ta..” 

The second line has the word “kratāntaparshu” which was the title of  

emperor Samudra Gupta who ruled from 335 – 375 AD. The fourth has 

the word ”mahārājādhīrajaśrī”. Obviously this is the sealing of emperor 

Samudra Gupta. 
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C. Sealing of Gahadavala king Jay Chandra (1170 – 1194 CE):  

 

Fig. No.  59:  

Size   - 5.5x5x1.8cm 

Period  - 12th Century AD 

Provenance  - Kaushambi Area 

Description  - This brown coloured, terracotta sealing bears the device of Hanuman  

(?) flying in the air and moving towars right at the top and device of 

conch shell at the bottom with one line legend which reads:”Srimat jaya 

chchandra deva”. 
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Terracotta Mauryan lion capital 

 

 Fig. No.  60:  

Size   - 2.1x2.1x2.8 cm 

Period   - 3rd – 2nd century BC 

Provenance  - Kaushambi Area 

Description  - It is a terracotta Mauryan lion capital. 
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Seals, sealings and other antiquities 

 

Fig. No.  61:  

Size   - 2.7x2.5x2.4cm 

Period  - 2nd – 1st Century BC 

Provenance  - Kaushambi Area 

Description  - This grey coloured, terracotta sealing bears the device of a lanky bull  

walking to the left in the middle, Kosal symbol with a dot in the centre  

surrounded by four “U” shaped devices on the right side and a pillar  

on the left side.  
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Fig. No.  62:  

Size   - 2.5x2.4x1.3cm 

Period  - 2nd – 1st Century BC 

Provenance  - Kaushambi Area 

Description  - This grey coloured, terracotta sealing has one line legend which reads:  

“bhavadhinara”.  
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Fig. No.  63:  

Size   - 4.5x3.5x1.5cm 

Period  - 2nd - 1st Century BC 

Provenance  - Kaushambi Area 

Description  - This brown coloured, terracotta sealing bears a tree in a railing and  

legend along the periphery of upper  portion which reads: “Negam” 

(anticlockwise, starting from 2 o’clock). 
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