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I 



Editorial 
 

The 31th issue of “Indian Journal of Archaeology (www.ijarch.org)” has eight articles. The first one 

titled ‘Some Observations on Nigohi Copper Hoard & Artistic Expressions of OCP Culture as 

Manifested on other Copper Hoard Antiquities' by Vijay Kumar gives the statistical analysis of 

Nigohi Copper hoard. It also present the study of decorative motifs and figures engraved on copper 

hoard weapons. The second one titled ‘Catalogue of Copper Hoard Discovered from Madarpur 

(District Moradabad), Bajpur (District Shahjahanpur) and Ganeshpura (District Mainpuri) in Uttar 

Pradesh’ by Aakanksha Roychowdhury & Jitendra Singh gives the details of weapons & implements 

found in Madarpur, Bajpur & Ganeshpura hoards. The third one titled ‘Terracotta Collection of 

Mahatma Jyotiba Phule Roohelkhand University, Panchal Museum Bareilly district Bareilly U.P. 

& Indian Veterinary Research Institute, Bareilly district Bareilly U.P.’ by Vijay Kumar, Vijay Bahadur 

Yadav and Sanjay Agarwal gives the catalogue of the Terracotta Collection of Mahatma Jyotiba Phule 

Roohelkhand University, Panchal Museum Bareilly district Bareilly U.P. & Indian Veterinary 

Research Institute, Bareilly district Bareilly U.P. The fourth one titled 'Report of Excavation at 

Parabhadi (Sukhuapada) Tehsil Darpana, District Jajpur, Odisha (2022-2023)' by Dr. Dibishada 

Brajasundar Garnayak, Prajnya Pratim Pradhan, Umakanta Bhoi, Sadhish Sharma, Himanshu Mahajan, Y 

Prabakar Paul, Rajat Singh, Aditya Rathore & Arpit Tiwari gives the details of stupa and antiquities 

found from excavations at Parabhadi hill and explorations in the surrounding area. The fifth one titled 

'Unearthing the Mysteries: An Archaeological Survey of Ichnad Village in Aishmuqam, Anantnag, 

Jammu and Kashmir' by Abdul Rashid Lone, Irfan Bashir, Subzar Ahmad, Yasir Ahmad & Rasik Ahmad 

gives the details of field survey around Ichnad village. The authors identified a hill top check post of 

Kushan period. The sixth one titled 'Typology and Iconography of Memorial Stelae from Lolab 

valley in District Kupwara, Jammu and Kashmir' by Irfan Qayoom Shah, Ajmal Shah & Vrushab 

Mahesh gives the details of memorial stones found in Lolab valley district Kupwara, Jammu & Kashmir. 

The seventh one titled ‘Tomb of Firoz Khan at Agra: A Study in Medieval Archaeology’ by 

Manvendra Kumar Pundhir gives the description of the Tomb of Firoz Khan. The eighth one titled 

'Shaping the Socio-Economic History of Manipur With Reference To Traditional Fish Preservation 

Techniques of the Meiteis' by Maisnam Luwangningthou & Oinam Ranjit Singh gives the details of 

ethnographic study done for identifying the present day fish preservation techniques of Meiteis.  

 

 

             

      Vijay Kumar 

      Chief Editor 

         Indian Journal of Archaeology 
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Some Observations on Nigohi Copper Hoard & Artistic 

Expressions of OCP Culture as Manifested on other Copper 

Hoard Antiquities 
 

Vijay Kumar 

Chief Editor 

Indian Journal of Archaeology 

 

Introduction: There are total 221 antiquities in Nigohi copper hoard. This hoard found from Nigohi 

area, district Shahjahanpur U.P. India. It includes 29 shouldered axes, 8 lugged shouldered axes, 33 

chisels, 17 swords, 14 anthropomorphic figures, 12 lugged spear with barb like ends of the blade, 97 

harpoons, 3 thin plates of copper which looks like handguard, 2 copper foils, 3 bar celts, 1 saw, 1 

chopper and 1 dagger.  

 

Statistical Analysis of Weapons:  

Shouldered axes: The shouldered axes of this hoard were studied. It appears that axes from 800 grams 

to 2 kilograms makes 56% of the collection. The axes of this weight were mostly used by the OCP 

people. The shouldered axes from 200 grams to 400 grams form 10% of the collection. The axes of the 

weight between 500 grams – 800 grams form 34% of the collection.  

S. No. Weight Range (in 

grams) 

Actual Weight (in grams) No. of Shouldered Axes 

1. 201-300 278 1 

2. 301-400 - - 

3. 401-500 460, 469 2 

4. 501-600 520, 583, 597 3 

5. 601-700 624, 635, 636, 636, 682 5 

6. 701-800 772, 794 2 

7. 801-900 834, 840, 840, 840, 849, 850 6 

8. 901-1000 985, 999 2 

9. 1001-2000 1.088, 1.210, 1.273, 1.395, 1.512, 1.592, 1.628, 1.688 8 

Table No. 01: Statistical Analysis of Shouldered Axes 
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  Graph No. 01: Pie Chart of Shouldered Axes

 

Lugged shouldered axes: In the case of lugged shouldered axes, all the four sizes shown in the table 

represent 25% each of the total number.  

S. No. Weight Range (in grams) Actual Weight (in grams) No. of Lugged Shouldered Axes 

1. 301-400 318, 357 2 

2. 401-500 447, 484 2 

3. 501-600 501, 578 2 

4. 601-700 643, 674 2 

Table No. 02: Statistical Analysis of Lugged Shouldered Axes 

201-300, 1, 3%
301-400, 0, 0%

401-500, 2, 7%

501-600, 3, 10%

601-700, 5, 17%

701-800, 2, 7%
801-900, 6, 21%

901-1000, 2, 7%

1001-2000, 8, 28%
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Graph No. 02: Pie Chart of Lugged shouldered Axes 

 

Chisels: Heavy chisels weighing between 400 grams and 500 grams form 15% of the collection. 

Medium size chisels which weigh between 300 grams to 200 grams form 67% of the total number of the 

chisels. Light weight chisels weighing between 100-200 grams make 18% of the collection.  

S. No. Weight Range 

(in grams) 

Actual Weight (in grams) No. of Chisels 

1. 101-200 115, 140, 156, 161, 170, 193 6 

2. 201-300 204, 216, 237, 238, 250, 263, 265, 270, 276, 277, 293, 297, 297 13 

3. 301-400 303, 311, 315, 319, 321, 335, 348, 349, 391 9 

4. 401-500 404, 436, 482, 484, 486, 5 

Table No. 03: Statistical Analysis of Chisels 

301-400, 2, 25%

401-500, 2, 25%
501-600, 2, 25%

601-700, 2, 25%
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Graph No. 03: Pie Chart of Chisels 

 

Lugged Spears & Harpoons: The study of lugged spears and harpoons is very interesting. It shows 

that very heavy harpoons / spears form the 1% of the collection having weight between 3 kg & 3.5 kg. 

The harpoons weighing between 2.5 kg & 3 kg form 2% of the collection. The harpoons / spears 

weighing 2 kg – 2.5 kg form 5% of the collection. The harpoons weighing from 1.5 kg – 2 kg form 15% 

of the total collection. The harpoons weighing between 1 kg & 1.5 kg form 4% of the total collection. 

The light harpoons weighing between 0.5 kg – 1 kg form 71% of the total collection. Very small harpoon 

weighing form 100 gram – 500 gram form 2% of the whole collection. From this data, it can be 

concluded that the 27% of the whole population carried heavy harpoons & spears. It indicates that 

around 27% of the OCP population was of heavy build. The 77% people were of the average weight. 

Very small percentage i.e. 2% of the people carried light weight harpoons. The light weight harpoons 

could be used as Javelin by fixing these to a light weight shaft. The present world record of javelin 

throw is 98.48 meter. The weight of the modern day javelin is 600 – 800 grams. The length is 2.2 – 2.3 

meter. The average length of the throw is around 52 meters. We can surmise that in ancient days, the 

light harpoon could be thrown by an average OCP man to a distance about 50 meter.  

 

 

101-200, 6, 18%

201-300, 13, 40%

301-400, 9, 27%

401-500, 5, 15%
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S. No. Weight Range 

(in grams) 

Actual Weight (in grams) No. of Lugged 

Spear & Harpoons 

1. 101-500 250, 295 2 

2. 501-1000 510, 559, 586, 588, 604, 608, 620, 644, 645, 648, 656, 663, 667, 

679, 682, 695, 698, 704, 704, 707, 715, 716, 719, 723, 724, 727, 

739, 739, 740, 742, 743, 750, 754, 756, 760, 760, 765, 767, 768, 

769, 770, 777, 781, 783, 788, 794, 795, 796, 812, 813, 814, 817, 

828, 833, 833, 834, 836, 856, 860, 865, 868, 868, 875, 876, 882, 

895, 905, 908, 910, 922, 924, 927, 932, 954, 956 

77 

3. 1001-1500 1.082, 1.158, 1.338, 1.368,  4 

4. 1501-2000 1.533, 1.574, 1.728, 1.797, 1.804, 1.830, 1.850, 1.858, 1.836, 

1.852, 1.915, 1.948, 1.959, 1.980, 2000, 2000 

17 

5. 2001-2500 2.025, 2.044, 2.061, 2.075, 2.092, 2.136 6 

6. 2501-3000 2.505, 2.775,  2 

7. 3001-3500 3.500 1 

Table No. 04: Statistical Analysis of Lugged Spears & Harpoons 

 
Graph No. 04: Pie Chart of Lugged Spears & Harpoons 

 

101-500, 2, 2%

501-1000, 77, 71%

1001-1500, 4, 4%

1501-2000, 17, 15%

2001-2500, 6, 5%

2501-3000, 2, 2% 3001-3500, 1, 1%
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Swords: When we study the distribution of the swords, it can be concluded that 12% people wielded 

swords of the weight varying from 1.5 kg – 2 kg. 12% people wielded swords of the weight varying 

from 1 kg – 1.5 kg. It appears that 76 % people wielded swords of the weight varying from 0.5 kg – 100 

grams. This pie chart indicates that about 24% people were of large weight. Rest of the people wielded 

small swords. This figure matches with heavy population of the person with hefty built estimated from 

weight distribution of harpoons.    

S. No. Weight Range 

(in grams) 

Actual Weight (in grams) No. of Swords 

1. 101-500 136, 146, 148, 150, 188, 223, 268, 329, 338, 387, 414 11 

2. 501-1000 533, 915 2 

3. 1001-1500 1.003, 1.384 2 

4. 1501-2000 1.680, 1.967 2 

Table No. 05: Statistical Analysis of Swords 

 
Graph No. 05: Pie Chart of Swords 

 

Anthropomorphic figures: The population distribution of anthropomorphic figures is very 

interesting. 69% of the anthropomorphic figures fall between 0.5 kg - 1 kg. 8% anthropomorphic figures 

were light & their weight lie between 100 grams – 0.5 kg. 23% anthropomorphic figures were heavy 

101-500, 11, 64%

501-1000, 2, 12%

1001-1500, 2, 12%

1501-2000, 2, 12%
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weights. The long legged Kartikeya images were heavy as compared to wide winged figure of Garuna 

and were less in number.   

S. No. Weight Range 

(in grams) 

Actual Weight (in grams) No. of Swords 

1. 101-500 493 1 

2. 501-1000 551, 567, 595, 596, 654, 668, 868, 889, 957 9 

3. 1001-1500 1.067, 1.139, 1.248,  3 

Table No. 06: Statistical Analysis of Anthropomorphic Figures 

 
Graph No. 06: Pie Chart of Lugged Spears & Harpoons 

 

Harappan intersecting circle design on Chopper: This collection has a chopper (Accessesion No. 

NGH-47/CPR, Size: 28x7.5x0.5 cm, Weight: 389 gram, from Nigohi p.s. Nigohi district Shahjahanpur U.P.) 

(Fig. 01 & 02). It was used for cutting meat. Small portion of one side of the chopper covers intersecting 

circle design. The same design can be seen on Harappan vase (Fig. 03 & 05) and tiles of a Harappan 

house (Fig. 04). It appears that this design was very popular as it was can be seen on a cylindrical jar of 

Harappan period also. The common decorative motifs being used by Harappans and OCP peoples, 

point towards deep relation between the two cultures.  

101-500, 1, 8%

501-1000, 9, 69%

1001-1500, 3, 23%
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Obverse  

 
Reverse 

Fig. No. 01: Figure of Chopper 

 
Fig. No. 02: Closer of Harappan intersecting circle design on Chopper 
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Fig. No. 03: Figure of a Harappan Vase 
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Fig. No. 04: Tiles of intersecting circles used in the paving of floor, excavated at Kalibangan (Mature Harappan phase, 

2600-1900 BCE) 



Indian Journal of Archaeology 

 

11 

 
Fig. No. 05: Figure of a Vase (Southern Pakistan, Indus Valley Civilization, circa 2600-2450 BCE) 
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Copper Saw: This collection has a saw (Accessesion No. NGH-85/SW, Size: 26x5.5x0.3 cm, Weight: 

155 gram, from Nigohi p.s. Nigohi district Shahjahanpur U.P.) (Fig. 06), with small teeth. It must have 

been used for cutting wood.  

 

Obverse  

 

Reverse 

Fig. No. 06: Saw 

This saw is almost similar to the Sumerian saw with which the god Shamash is cutting the earth and 

coming out of the hole. An Adda cylindrical seal (Fig. 07) dateable to 2300 B.C. found from Sippar, 

Baghdad, Iraq presently kept in British Museum (Object. No. 89115), is shown the sun god Shamash is 

emerging from a rectangular shaped cut in the mountain, which he had made with the help of a saw, 

held in his left hand, flames are rising from his left shoulder.  

 
Fig. No. 07: Adda seal  
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Thin Copper Plates: This collection has 3 long copper strips (Fig. 08-10) which are slightly bent. It 

appears that these plates were attached to leather handguards which were worn by warriors going to 

battle. It is a new artefact which has not been found in any copper hoard till now.  

 
Obverse  

 
Reverse 

Fig. No. 08: Copper Handguard (Accessesion No. NGH-41/P, Size: 25x4.8x0.1 cm, Weight: 46 gram, found from Nigohi 

p.s. Nigohi district Shahjahanpur U.P.) 

 

 
Obverse  

 
Reverse 

Fig. No. 09: Copper Handguard (Accessesion No. NGH-42/P, Size: 24x5x0.1 cm, Weight: 56 gram, found from Nigohi p.s. 

Nigohi district Shahjahanpur U.P.) 
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Obverse  

 
Reverse 

Fig. No. 10: Copper Handguard (Accessesion No. NGH-43/P, Size: 26x4.5x0.1 cm, Weight: 70 gram, found from Nigohi 

p.s. Nigohi district Shahjahanpur U.P.) 

 

The Roman soldiers wore such handguards to shield their hands (Fig. 11). This handguard was made 

of leather on which a metal plate was attached. This shows the continuity of hand guards with metal 

strips from the ancient times.  

 
Fig. No. 11: Roman soldiers wearing handguard 
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Two plates (Fig. 12 & 13) has a kettle-drum shaped designs on both ends executed by making dots with 

a pointed chisel.   

 
Obverse  

Fig. No. 12 A: Copper Handguard (Accessesion No. 12NGH_CU FOIL (A), Size: 27x4.5x0.1 cm, Weight: 89 gram, found 

from Nigohi p.s. Nigohi district Shahjahanpur U.P.) 

  
Fig. 12 A: Obverse 

 

Fig. 12 A: Reverse 
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Reverse  

Fig. No. 12 B: Copper Handguard (Accessesion No. 12NGH_CU FOIL (A), Size: 27x4.5x0.1 cm, Weight: 89 gram, found 

from Nigohi p.s. Nigohi district Shahjahanpur U.P.) 

 

  
Fig. 12 B: Obverse  

 
Fig. 12 B: Reverse 
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The strip show hour glass shape made by punching the thin plates. These figures exist on both the ends 

of the two such plates shown above (Fig. 13). 

 

 

Obverse  

 

 

Reverse 

Fig. No. 13: Copper Handguard (Accessesion No. 12NGH_CU FOIL (B), Size: 26x4x0.1 cm, Weight: 70 gram, found from 

Nigohi p.s. Nigohi district Shahjahanpur U.P.) 
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Blue & Green Patina on the Artefacts: Some of the shouldered axes (Fig. 14-17), chisels (Fig. 18-20) 

show blue patina but most of the harpoons, swords and equipment have green patina.   

 
Obverse  
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Reverse 

Fig. No. 14: Shouldered Axe (Accessesion No. 1NGH_AXE-1(B), Size: 14x11.5x0.5 cm, Weight: 635 gram) found from 

Nigohi p.s. Nigohi district Shahjahanpur U.P. 
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Obverse  
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Reverse 

Fig. No. 15: Shouldered Axe (Accessesion No. 2NGH_AXE-2(B), Size: 15x12x0.5 cm, Weight: 840 gram) found from Nigohi 

p.s. Nigohi district Shahjahanpur U.P. 
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Obverse  
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Reverse 

Fig. No. 16: Shouldered Axe (Accessesion No. 3NGH_AXE-3(A), Size: 20x16x0.5 cm, Weight: 1.688 gram) found from 

Nigohi p.s. Nigohi district Shahjahanpur U.P. 
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Obverse  
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Reverse 

Fig. No. 17: Shouldered Axe (Accessesion No. NGH-32/A, Size: 14x8.5x0.4 cm, Weight: 278 gram) found from Nigohi p.s. 

Nigohi district Shahjahanpur U.P. 
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Obverse  

 
Reverse 

Fig. No. 18: Chisel (Accessesion No. 6NGH_CHISEL-1(B), Size: 18x5x0.5 cm, Weight: 263 gram) found from Nigohi p.s. 

Nigohi district Shahjahanpur U.P. 

 

 
Obverse  

 
Reverse 

Fig. No. 19: Chisel (Accessesion No. NGH-58/C, Size: 19x5.5x0.3 cm, Weight: 293 gram) found from Nigohi p.s. Nigohi 

district Shahjahanpur U.P. 



Indian Journal of Archaeology 

 

27 

 
Obverse  

 
Reverse 

Fig. No. 20: Chisel (Accessesion No. 6NGH_CHISEL-1(C), Size: 21x5x0.3 cm, Weight: 270 gram) found from Nigohi p.s. 

Nigohi district Shahjahanpur U.P. 

 

The Harpoon in which a pair of barbs is attached to the rear ends of the blade: This copper hoard 

has a different variety of harpoons. It can be described as Lugged spears with blades having barbs. This 

is something between the spear without lugs and leaf shaped blade and proper multi-barbed harpoon.  

 
Obverse  

 
Reverse 

Fig. No. 21: Lugged Spear (Accessesion No. NGH-97/H, Size: 40x9x3 cm, Weight: 2 kilogram) found from Nigohi p.s. 

Nigohi district Shahjahanpur U.P., with barb like ends of the blade.  
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Obverse  

 
Reverse 

Fig. No. 22: Lugged spear (Accessesion No. NGH-99/H, Size: 38x9x3.5 cm, Weight: 1.980 kilogram) found from Nigohi 

p.s. Nigohi district Shahjahanpur U.P., with barb like ends of the blade. 

 

Harpoons having more than four barbs: The biggest harpoon of this size in this collection has size 

of 67x7x3.5 cm and weigh around 3.5 kg. It has seven sets of barbs, trailing end of blade ending into 

barbs and lugs at the end of the barbs (Fig). The second heaviest harpoon has the size: 53x7.5x3.5 cm, 

Weight: 2.505 kilogram. It has long blade ending into a barb, four pairs of barbs and a lug (Fig). 

 
Obverse  

 

 
Reverse 

Fig. No. 23: Harpoon (Accessesion No. NGH-109/H, Size: 67x7x3.5 cm, Weight: 3.500 kilogram) found from Nigohi p.s. 

Nigohi district Shahjahanpur U.P. 
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Obverse  

 

 
Reverse 

Fig. No. 24: Harpoon (Accessesion No. NGH-110/H, Size: 53x7.5x3.5 cm, Weight: 2.505 kilogram) found from Nigohi p.s. 

Nigohi district Shahjahanpur U.P. 

 

The harpoon with four barbs: 

 
Obverse  

 

 
Reverse 

Fig. No. 25: Harpoon (Accessesion No. NGH-134/H, Size: 37x7x2.5 cm, Weight: 250 gram) found from Nigohi p.s. Nigohi 

district Shahjahanpur U.P. 
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The harpoon with two barbs: 

 
Obverse  

 
Reverse 

Fig. No. 26: Harpoon (Accessesion No. NGH-140/H, Size: 34.5x6x2.3 cm, Weight: 795 gram) found from Nigohi p.s. Nigohi 

district Shahjahanpur U.P. 

 

Light weight Harpoon: 

 
Obverse  

 
Reverse 

Fig. No. 28: Harpoon (Accessesion No. NGH-173/H, Size: 25x5.5x1 cm, Weight: 295 gram) found from Nigohi p.s. Nigohi 

district Shahjahanpur U.P. 
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Crescent Shaped Antennae Sword: This is a unique antennae sword kept in a private collection. 

Normally the antennae of words are made straight or raised upwards / downwards but in this case the 

coppersmith has taken fancy to a curved antennae and he made crescent shaped flat antennae. Such 

piece has never been found till now.   

 
Fig. No. 29: Crescent Shaped Antennae Sword (Size: 27.2x37x10 cm, Weight: 512 gram) 
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Dog shaped antennae of a sword: There is another piece of sword kept in a private collection which 

has antennae shaped like the head of a dog. These antennae are very short and these end into the head 

of a dog. The head appears to be made from molding technique, although the blade was beaten to 

sharpen it.  

 
 

 
Fig. No. 30: Dog shaped antennae of a sword (Size: 25x6.5x12 cm, Weight: 281 gram) 
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The dog was domesticated in India during Mesolithic age around 30000 - 25000 B.C. because in 

Mesolithic painting shows a hunter with barbed harpoon killing a bison. He is accompanied by a dog 

(Fig. 31).  

 
Fig. No. 31: Rock painting from Matiyahi, Banda, U.P.1 

 

The Indian breed of red dog has been developed from the Indian wild dog, popularly known as Dhole 

or Kogi. Dhole hunts in pack. It resembles Indian red dog. During Pleistocene period, it was found over 

large part of Asia and part of Europe, around 12000 -10000 B.C. but between 18000 B.C. & 12000 B.C., 

it became restricted to India, South-East Asia and Central Asia. It has hairy tail and convex mouth.  
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Fig. No. 32: Dhole Dog 

The dog Dingo which was introduced in Australia, later on resembles Indian wild dog Dhole but with 

less hairy tail. Dingo has splash of white in its coat. It has been said that this dog was introduced in 

Australia where it again evolved into wild dog Dingo. The Afghan hound and Borzoi of Russia have 

evolved from Indian dog in cold climate.  

 
Fig. No. 33: Dingo 
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Fig. No. 34: Afghan hound dog 

 
Fig. No. 35: Borzoi  



Some Observations on Nigohi Copper Hoard & Artistic Expressions of OCP Culture as manifested on other Copper Hoard Antiquities 
 

36 

It appears that Borzoi and Afghan hounds were breed in cold climate i.e. why they have long hair like 

Siberian hounds which is totally different from this breed of dogs and whose body is adapted to 

extremely cold climates.  

 It appears that during proto-historic period, dog was admired and respected in Asia & Europe. 

The ancient dog cults of all these areas will be examined one by one. In India, this antennae sword 

dateable to 2500 – 2000 B.C. indicates that the antennae of the sword was shaped like a dog because of 

its aggressive behavior towards strangers and enemies. In ancient times a large number of rishis and 

persons had names related to a dog. This indicates the esteem in which this animal was held by ancient 

Indians. Rigveda mentions a rishi named Śunah-śepa literally meaning the genital of a dog. He was son 

of Ajigart. The name itself suggest that the dog was much admired by Indians and they had no issue in 

naming themselves after its genital organ2. The names of the other two brothers of Śunah-śepa were 

Śunah-pucha & Śunah-langul. Both mean the tail of dog3. The Sukta in Rigveda is a prayer by Śunah-śepa 

to Vedic god Varuna for releasing him because he was about to be sacrificed4. After hearing the sukta, 

Vishwamitra who was preceding over the human sacrifice ritual, adopted him as his own son and gave 

him the name of Devarat, much to the anions of his other sons who were later on cursed by him and 

became Rakshasas5. Śunah-śepa was to be sacrificed in place of Rohit, the son of Harish Chandra who had 

promised to give his son in sacrifice if he was blessed with children. When he had off-spring, he refused 

to sacrifice Rohit. His son wandered in the forest and finally purchased Śunah-śepa, who subsequently 

escaped the grim fate6. Yajurveda simply says that he was seized by Varuna7. The king Śunas-karna 

meaning ear of dog, who was the son of Sibi8. Another person of the same name is mentioned in 

Panchvimśa Brahman whose father’s name was Saśikha9. We find a rishi named Shaunaka. Ugrashrava, the 

Suta @ Bard / chariot maker narrated the story of Mahabharata to Shaunaka in Naimisharanya. Another 

Shaunaka, son of Sunahotra is mentioned in Mahabharata. Vayu Purana gives two genealogies for him, 

one is Ruru-Sunak-Shaunaka-Ugrashrava. Another genealogy given in Vayu Purana is Dharmavraddha-

Sunahotra-Grtsamada-Sunaka-Shaunaka10. Shaunaka is reputed & believed to be author of many Sanskrit 

works. Another Shaunka mentioned in Mahabharata who went to forest with Yudhishthira11. One shakha 

of Atharvaveda is named after Shaunaka. It is especially the name of a celebrated Sanskrit grammarian, 

author of the Rigveda-Prātiśākhya, the Bṛhaddevatā, the Caraṇa-vyūha and six Anukramaṇīs (indices) to the 

Rigveda. He is claimed as the teacher of Katyayana and especially of Ashvalayana, and is said to have 

united the Bashkala and Shakala Shakhas of the Rigveda. In legend, he is sometimes identified with 

Gritsamada, a Vedic rishi. Śunah-sakha is the name of a man in Mahabharata. Sunak meaning a dog is name 

of a rishi. He was son of Richik. Another man of the same name is called the son of Rita in Bhagwata 

Purana. The bitch of Indra was called Sarma and her two sons called Sarmeya were the companions of 

Yama. Ramayana says that Ambrisha bought Śunah-śepa for a price of thousand cows from his father 

Richik, a Bhargawa. It says that Vishwamitra released him at Pushkar where he was to be sacrificed12.  
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Zoroastrian religion which developed into a loose monotheism whereas Rigveda remained 

henotheistic religion. It appears that Zoroastrian religion was a later development than the Rigvedic 

religion. Dog commanded more respect in Zoroastrian tradition. He was said to have 1/3rd soul of a 

human being. There were elaborate laws to protect were laid down in Vendidad-Fargard XIII, XIV, XV, 

XVI, XVII, XVIII & XVIX.  

 Pehlevi text part I, Shayast-la-Shayast prescribed very important place to the dog in funeral rights. 

If a dead body is moved without the dog gazing at it (Sagdeed), its touch pollutes everyman and he 

incurs a great sin13. It mentions two dogs guarding the bridge linking this world and heaven located at 

Chinwat14. It prescribes that while moving on the road, one should not even put his foot violently on 

the road so as not to disturb the dog15.  

 Greek culture also mirror Persian & Vedic legends of dogs guarding gates of heaven / hell. 

Greeks had three headed hound of hates who guarded the gates of hell. In their mythology, a double 

headed dog was the guardian of cattle. Dogs were closely associated with Hecate, Artemis and Ares.  

 Egyptians had Anubis, the jackal headed god of underworld. Dogs were associated with him. 

Dog burials were also found at Sakkara, Egypt.  

 From Babylonian period to Neo-Babylonian period, dogs were symbol of Ninisina, the goddess 

of healing and medicine. She was offered images of seated dogs.  

 Dogs are also associated with goddess Gula, known as the great physician. In Gula cult, the dog 

was used in oaths and was sometimes referred to as divinity. 
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Fig. No. 36: Gula, the goddess of healing and medicine 
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This respect was continued in India till Buddhist period because Kukkur Jataka narrates a story of a dog 

who was Bodhisattva preached to the king Devadatta of Varanasi. Northern Buddhist tradition names a 

saint Kukkuripa and says that he attained enlightment through his beloved dog16.  

 
Fig. No. 37: Saint Kukkuripa and his dog 
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In medieval times, Bhairava is shown accompanied by dogs. An image from Karnataka dateable to 12th 

century A.D. presently kept in Chhatrapati Shivaji Maharaj Vastu Sangrahalaya, Mumbai, Maharashtra, 

shows the god in standing posture. He is accompanied by his dog.  

 
Fig. No. 38: Sculpture of Bhairava (13th century A.D) kept in the Chhatrapati Shivaji Maharaj Vastu Sangrahalaya, 

Mumbai  



Indian Journal of Archaeology 

 

41 

A modern calendar of the deity Bhairava shows his dog, which is standing behind him & looking 

towards left.  

 
Fig. No. 39: Calendar Image of Kal-Bhairava 



Some Observations on Nigohi Copper Hoard & Artistic Expressions of OCP Culture as manifested on other Copper Hoard Antiquities 
 

42 

Another god who is shown accompanied by a dog is Khandoba. He is the regional god of Maharashtra 

& Karnataka. His most important cult center is Jejuri in Maharashtra. In the following calendar of the 

deity, he is shown riding a horse with his wife Mhalsa. They are killing a demon Mani-Malla.  

 
Fig. No. 40: 
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Dattatreya, a popular deity in Gujarat & Maharashtra area is shown accompanied by four puppies. It is 

said that he transformed Vedas into four puppies and they accompanied him everywhere.  

 
Fig. No. 41: Shri Dattatreya, Raja Ravi Varma painting (1890) 
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At present, dog has lost its importance as a respected animal and he is shown accompanying Bhairava 

& at regional level, Khandoba. In Vedic period, people respected him so much that some of the great 

personalities of ancient period named themselves after his genital organs (Śunah-śepa), tail (Sunah-

pucha, Sunah-langul) and ear (Sunah-karna). The name Sunak meaning the dog was also popular with 

the Vedic people.  

The biggest anthropomorphic figure of Kartikeya: This is the biggest anthropomorphic figure which 

has size 78x43x56.5 cm. Its weight is 2.670 kg. It is the figure of Kartikeya because its hands are held 

akimbo and legs are very long. The top of the head has been beaten so that metal projects out of the 

semi-circular plate. The whole surface shows chisel marks.  

 
Fig. No. 42: Biggest anthropomorphic figure of Kartikeya  
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Figures on flat celts/ Shouldered axes: A shouldered axe found from Bareilly is very interesting from 

the point of view of art of OCP culture. It shows a boar made by engraving dotted lines on the lower 

right side of shouldered axe. The boar has been shown on the axe because it symbolizes great power, 

strength and stubbornness of the wild boars. The herd of boars can uproot small plants on the roots of 

which they survive. In the similar way, the axes can be used to chop down trees. The figure of boar 

symbolizes the destructive effect of the axe on the trees. Later times, Varaha and sword formed the 

insignia on the flag of Vijaynagar Empire (Fig.).  

 
Fig.  
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Fig. No. 43:  

 
Fig. No. 44: Vijaynagar empire flag 
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The first image of boar in the form of deity was made in 2nd century A.D. An image of Bhuvaraha is 

made on a panel in which he is shown standing with two hands held akimbo and in two other hands, 

he is holding sun & moon17. This image shows the boar incarnation of Vishnu lifting the earth which is 

shown in the form of a woman. This form of Varaha was called Bhuvaraha / Adivaraha / Nrivaraha18. 

Varaha Avatar is mentioned in Valmiki Ramayana, Mahabharata, Matsya Purana, Agni Purana, Vayu Purana, 

Brahma Purana, Padma Purana, Skanda Purana, Vishnu Dharmottar Purana, Vishnu Purana and 

Ahirabhurdhanya Samhita19. Some Purana say that Prithvi was lifted by Brahma. Some other puranas 

ascribe this act to Varaha avatar of Narayana-Vishnu.  

 
Fig. No. 45:  

 

Another image of 4th century A.D. presently kept in Museum shows Varaha lifting Bhudevi on its snout. 

He is wearing a garland inspired from the old Mauryan torque. This garland made of flower and leaves 

was later converted into long Vanamala which reached knees of Vishnu.  
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Fig. No. 46: Bhuvaraha (4th century A.D) 
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Udayagiri Bhuvaraha of Gupta period is another early example of Bhuvaraha image. 

 
Fig. No. 47: Udayagiri Bhuvaraha Image 

The early example of Yagya Varaha can be seen in the boar image of Vidisha M.P. Yagya Varaha is 

considered to be the some total of Vedic Yagya. Four vedas are located in four hooves of the boar, tusk is 

considered to be yupa of yagya, the tongue is considered to be Agni, hair are considered to be Kush grass, 

head is considered to be Brahma, eyes are considered to be day & night, kundalas are Vedang, nose is 

considered to be clarified butter (ghee), mouth is considered to be Shruva and his grunt is said to be the 

singing of Sama20. His whole body is carved with the images of gods, demi-gods, gandharvas, nagas and 

oceans.  

Bhagwat Purana gives the detailed story of Vishnu saving earth by becoming Yagya Varaha. 

Hiranyaksha came to fight him but Varaha killed him with his tusk and divided him in many pieces21.   
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Fig. No. 48: Bhuvaraha (11 feet high, statue of Varaha, the Wild Boar, avatar of Vishnu) from Vidisha MP 

 

Buddhist also adopted boar as the chariot pulling animals of goddess Marici, as the 9th century A.D. 

image kept in Ethnological Museum, Berlin shows. The seven pigs pulling the chariot and Rahu as 

charioteer, mirrors the iconography of sun in which his chariot is being pulled by seven horses. His 

charioteer is Arun, the brother of Garuna.  
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Fig. No. 49: Image of Marichi (9th century A.D.) 
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After 3rd century A.D., as Vaishnavism became popular, the image of Varaha avatar became popular.  

Figures engraved on flat celts: The flat celts kept in a private collection show figures of ‘V’, plant, 

snakes, deer, geometrical figures, Swastika symbol, composite figure of bull headed animals, scorpion, 

flowers and fish tailed bull.  

This flat celt shows a figure shaped like inverted ‘V’. It has been engraved on the weapon.  

 
Fig. No. 50: Flat Celt shows figure of inverted ‘V’  
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This flat celt shows three flowers kept in one line.   

 
Fig. No. 51: Flat Celt shows figure of a three flowers 
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This flat celt shows a snake.  

 
Fig. No. 52: Flat Celt shows figure of a snake 
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This flat celt shows a deer in standing posture. The figure is stylized and the body & legs make the 

English letter ‘U’.  

 
Fig. No. 53: Flat Celt shows English letter ‘U’ 



Some Observations on Nigohi Copper Hoard & Artistic Expressions of OCP Culture as manifested on other Copper Hoard Antiquities 
 

56 

This flat celt is engraved with a rectangular geometrical design with looped corners. The shape has 

been engraved.  

 
Fig. No. 54: Flat Celt shows geometrical design 
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This flat celt shows the Swastika symbol engraved on the one side of the celt.   

 
Fig. No. 55: Flat Celt shows figure of Swastika 
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This flat celt shows the head of a bull attached to the tip of arrow head placed on another arrow head.  

 
Fig. No. 56: Flat Celt shows the head of a bull 
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This flat celt shows a flower engraved on one side of a flat celt.  

 
Fig. No. 57: Flat Celt shows figure of a flower 
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This flat celt shows the figure of scorpion engraved on one side of the celt.  

 
Fig. No. 58: Flat Celt shows figure of a scorpion 
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Fig. No. 59: Flat Celt shows figure of a scorpion 

 

The two flat celts show the figure of scorpion engraved on one side of the celt. Scorpion is a poisonous 

insects which bites humans as well as its victims. The celt is probably seen as something which will cut 

the trees and this process is equated to the scorpion bite.  

One Harappan sealing shows two scorpions along with a frog and a ‘T’ shaped figure probably on a 

sealing.  
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Fig. No. 60: 

 
Fig. No. 61: Indus Valley Terracotta Dish 2000 BC with 3 Scorpions encircling and Raised Center - Authentic Kulli 

Culture Nindowari style 
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This flat celt shows two bulls sitting face to face but their rear portion is made like that of fish. This is 

a unique bull-fish composite animal.  

 
Fig. No. 62: Flat Celt shows two bulls sitting face to face 
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Fig. No. 63: Flat Celt shows two bulls sitting face to face 
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Introduction : The objective of this paper is to put information regarding the chance discovery of 

copper hoards in public domain for students and research scholars. Each object discovered from 

Madarpur (district Moradabad), Bajpur (district Shahjahanpur) and Ganeshpura (district Mainpuri) 

is described in detail including its measurements, weight, probable functions and photographs. The 

chemical composition is analyzed using non-destructive XRF (handheld) scanner. The interested 

researchers can go through this for further research and analysis to bring out the unknown aspects 

of these copper hoards found in the areas mentioned above.  

Detailed Description of  Sites and Copper Hoard : 

Madarpur  Copper Hoard , District Moradabad : In January 2000, the then Superintending 

Archaeologist of Agra circle Sh. D.V. Sharma, received information about a chance discovery of 

some copper objects from a village near Thakurdvara in district Moradabad. Subsequently, a 

technical team of archaeologists visited the site to authenticate the reported finds. A hoard of 31 

copper anthropomorphic figures was recovered from the local police of Thakurdvara.  

The site lies near a seasonal rivulet locally called Japti Nala / Jabdi Nala, which is a tributary 

of Ram Ganga. It flows on eastern side of the site. The find spot of copper hoard is located near a 

brick kiln in village Madarpur in tehsil Thakurdvara. During the course of primary investigation 

the site was surveyed thoroughly. The Ochre Colored Pottery (OCP) and its associated coarse red 
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