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Editorial 
The 30th issue of “Indian Journal of Archaeology (www.ijarch.org)” has nine articles. The first one 

titled 'Cultural study of some Perso-Arabic seals of Jalaluddin Muhammad Akbar (1556-1605 AD)' 

by Muntazir Ali studies the seals of Akbar and tries to find out the cultural significance of these 

objects. The second one titled ‘Two Persian Epigraphs of Saif Khan from Bahadurgarh Fort, Patiala 

District Patiala Punjab’ by Muntazir Ali studies the seals of Saif Khan and tries to find out the cultural 

significance of these objects. The third one titled ‘Newly Discovered Prehistoric Sites in Khadga 

River Valley, Odisha' by Dr. Sudam Jhankar gives the details of the explorations of 21 prehistoric sites 

situated in Khadga river valley which flows through north-western region of Kandhamal and south-

eastern part of the Balangir district in state of Orissa. The fourth one titled ‘Identification of Horned 

deity on Harpoon belonging to OCP Culture, found from Nigohi district Shahjahanpur U.P. India’ 

by Vijay Kumar examines the cult of horned divinities all over the world & in India and identifies the 

deity made on harpoon as proto Shiva. The fifth one titled ‘Excavations at Alamgirpur: Ceramic 

Assemblages' by Ravindra Nath Singh gives the details of excavations at Alamgirpur and the 

antiquities of different phases. The cultural sequence of the mound is as follows: Harappan, mixture 

of Harappa & PGW, early historical period and late medieval period. The author has proposed the 

dates from 2600 B.C. – 2200 B.C. for the earliest levels of the site. The sixth one titled 'Analysis of 

MBES (Multi-Beam Eco Sounder survey) Data and detection of Cairn features in the far away 

offshore region of ancient Port City Poompuhar, Bay of Bengal, South India' by Dr. S M. Ramasamy, 

Dr. J. Saravanavel & Dr. C. J. Kumanan gives the results of the survey of off-shore area marking the 

ancient city of Poompuhar. The authors have identified seven cairn mounds and cairn circles in this 

area. The seventh one titled 'The Evolution of Bronze sculptures in the Chola Period: A Case Study 

of the Bronze Images of Kali from the Government Museum, Chennai' by Sanjay S traces the 

evolution of Chola bronzes kept in Government Museum Chennai which fall in the time period from 

9th century A.D. to 13th century A.D. The eighth one titled 'A Catalogue of Gold Coins from Delhi 

Sultanate, Mughal, Awadh, British & Modern Periods, kept in the State Museum Lucknow U.P. 

India' by Vijay Kumar & Anand Kumar Singh gives the catalogue of 659 gold coins. These coins belongs 

to Sultanate, Mughal, Awadh, British and modern times. The ninth one titled ‘Fatehpuri Begum 

Mosque of Agra: Unique among the others’ by Dr. Salim Ansari gives the details of Fatehpuri Begum 

Mosque of Agra which is situated outside the western gate of the Taj Mahal complex. Fatehpuri Begum 

was wife of Shahjahan and came from the family of Sufi Saint Shaikh Salim Chishti of Fatehpur Sikri.  

 

             

      Vijay Kumar 

      Chief Editor 

         Indian Journal of Archaeology 
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E-mail Id - Ali110.asi@gmail.com 

 

Introduction: Probably, amongst Indian historians, Abul Fazl is the first author to supply the 

information regarding the seals.1 I am not claiming that other historians of the medieval period did 

not mention the seals but Abul Fazl is the historian who talks in some details. The other historians 

noticed the seals sometimes with complete legends and sometimes not, he (Abul Fazl) records the 

varieties of the seals during Akbar’s period in his court history i.e. Ain-i-Akbari. However, he speaks 

less about the exact practices and utilization of the seals at the court of Akbar but still whatever, he 

provides helps us understand many unknown facts. I have selected only some seals from the same 

period for a cultural and literary study. The seals of the Mughal period are very peculiar in their 

literary legends, shapes, methodology, and metrology. Only some seals of Akbar are being 

discussed here briefly.   

The very first belonging to Akbar registers Arabic legend and is as follows;  

Text:   الله اکبر جل جلاله  

Transliteration: Allahu Akbar Jalla Jalalohu 

 

Unfortunately, the facsimile of the seal could not be provided at the moment but the information 

provided by Abul Fazl is very helpful in understanding the importance of the present seal. It was a 

square in shape and contained Arabic legend. Due to the unavailability of the image, we are unable 

to comment on its calligraphic style. Abul Fazl mentioned that this seal was used for official matters 

connected to the court, especially for all Farmans other than Thabati.2 However, Felix thinks that this 

seal must have been used for matters connected to Din-i-Ilahi.3 Some coins of Akbar such as the 

round Aftabi, the square La’l e Jalali, and the round Adlgutkah also had the same inscription.4 The 

emergence of the idea of ‘Allahu Akbar’ in the documents as an invocation was a great variation that 

was implemented in his seals and coins.  

In AH 983/1575A.D., Akbar asked his nobles regarding inscribing the above-mentioned phrase in 

his coins and seals which was accepted and appreciated by every official except Haji Ibrahim who 

mailto:Ali110.asi@gmail.com


Cultural study of some Perso-Arabic seals of Jalaluddin Muhammad Akbar (1556-1605 AD) 
 

2 

considered that it has an ambiguous meaning. But later in AH 992/ 1584-85 it was engraved in the 

seal.5  

In the present collection of seals, we have one more sample with the same legend but that is round 

and very fine. The seal also carries the signature of Faizi which has been taken from the Journal of 

Raza library of Rampur volume no 4-5. The seal (Fig. 01) is given below which reads: 

 

Text:    9الله اکبر جل جلاله  

Transliteration: Allahu Akbar Jalla Jalalohu 

  6 

Fig. No. 01: Seal 



Indian Journal of Archaeology 

 

3 

 

The legend is inscribed in elegant Naskh style of calligraphy. The legend is read from top to 

downwards. Representation of ‘Airab’ 7 on the letters makes it more beautiful while blossomed 

flowers on the surface enhance its gorgeousness and make it murassa’8. Etiquettes of putting holy 

text on the top is followed by placing the word ‘Allah’ on top. To fill the space in the seal, two zabars9 

of alif10 and Bey11 of Akbar are utilized elegantly. A small ‘Jim’ under the ‘Jalalah’ fulfills two purposes; 

one is to fill the place underneath and the second is the representation of the ‘Jim’ as we notice in 

many inscriptions and other calligraphic specimens. Moreover, a small nine (9) is visible just beside 

the small ‘Jim’ which encourages us to think about the regnal (Julus) year. Hence, why should we 

not say that the small ‘Jim’ may also represent ‘Julus’? And that small 9 is the ruling year of Akbar. 

However, perhaps this interpretation may prove incorrect in the future. A systematic historical 

study can only validate the facts.   

Another seal (Fig. 02) of this collection is called Mehrabi which had the name and epithet of Akbar 

and bore a Persian verse of Sa’adi Shirazi. This seal runs in three lines. The name of the king separates 

the two hemistiches of the Persian couplet. The complete legend runs as follows: 

 

Text  

 راستی موجب رضای خداست

 )جلال الدین محمد اکبر پادشاه غازی(

کس ندیدم که گم شد از ره راست     

 

Transliteration 

Rasti mojib-e- raza-i- khuda ast 

(Jalaluddin Muhammad Akbar Padshah Ghazi)  

Kas na deedam ke gum shudeh as rah-e-raast 
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 12 

Fig. No. 02: Seal 

 

The Persian couplet of Sa’adi Shirazi13 belongs to Gulistan of Sa’adi14 and was copied from the first 

chapter and 16th Hikayat related to the attributes of a king. The Mehrabi seal was used for all matters 

connected to the judicial departments. Mehrabi was a square seal running in Nastaliq characters. 

Both hemistiches are read down to up in a zigzag form. The name of the emperor is written in the 

middle of the couplet out of the boxes. Decorative motifs under the ی of Ghazi occupy the extra odd 

space and three dots under the س of کس are placed to create a distinction between ‘sin’ and ‘shin’. 

The date is not very clearly visible but seems to be 965 A.H. which is placed in the second hemistich 

between the words “"گم and “راست”. The seal does not record any floral design but is decorated with 

the text settlement and representative letters.  

The fourth seal was Mohr-e-Kalan (مهر کلان) means a big seal. This seal was prepared by Moulana 

Maqsud Moharkan15 (مهر کن). It was cut on a piece of steel in the Riqa style of calligraphy. It was a 

genealogical seal of Akbar. This seal bears the name of the emperor in the middle with his father’s 

name Humayun and names of his ancestors up to Sahib Qiran Amir Timur. Initially, this seal was 

used only for royal orders to foreign emperors but was later used for many other purposes. 

Thereafter, Moulana Maqsud made another similar seal on the steel with the name of the emperor 

in Nastaliq characters. After that another seal engraver, Tamkin made a new Mehrabi seal and 

afterwards, Moulana Ali Ahmad of Delhi improved both. (i.e. Mehrabi and genealogical seal).16 

Moulana Ali Ahmad’s poetic name was Nishani and he was a teacher of Jahangir too. Abdul Qadir 
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Badauni, the author of Muntakh-al-Tawarikh was his good friend. What he states about Ahmad Ali, 

is very interesting, he states that “coins of which the dies have been cut by him are taken as talismans 

and relics to Iraq, Khurasan and Transoxiana”.17 Only three samples of Mohr-e-Kalan (مهر کلان) are 

being reproduced here. Two seals (Fig. 03 & 04) are in Riqa style with slight differences while the 

resting one is in Nastaliq characters. The first two seals read as follows: 

 

Text 

In central circle جلال الدین/ محمد/ اکبر پادشاه غازی/ بن نصیر الدین / محمد همایون پادشاه غازی 

Margin or ring ابن ظهیر الدین محمد بابر پادشاه غازی بن عمر شیخ بن سلطان ابو سعید بن سلطان محمد بن میرانشاه بن امیر تیمور 

 

Transliteration 

In central circle: Jalal Uddin/Muhammad/Akbar Padshah Ghazi/bin/Nasiruddin/Muhammad 

Humayun Padshah Ghazi 

 

Margin or ring: ibn –e-Zahiruddin Muhammad Babur Padshah Ghazi bin Umar Shaikh bin Sultan 

bin Abu Saeed bin sultan Muhammad bin Miran Shah bin Amir Taimur. 

18 

Fig. No. 03: Seal 
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19 

Fig. No. 04: Seal 

The text of the seal is divided into four parts through the ح of Muhammad and two ی   of Ghazi. 

Interestingly, the phrase ‘Badshah Ghazi’ has been utilized only for those three rulers who ruled in 

India which are Akbar, Humayun, and Babur. Also, the royal epithets are written for son, father, and 

grandfather only. It seems that Akbar followed his father and his uncle Kamran in styling the 

genealogical seals because their seals are almost the same in pattern.  Moreover, the name of Amir 

Timur looks in reverse (معکوس). It is worth mentioning that the name of Timur in early dynastic seals 

is in reverse. However, the names of the forefathers of Babur are kept in the lozenge-shaped brackets 

in his dynastic seal but the early seal of Akbar in Riqa characters, does not record any circle or 

brackets and the inscriptions run continuously. One more important thing is the date as 978 A.H. 

which is beautifully placed just above Amir Timur’s name.  

Another dynastic seal (Fig. 05) runs with the same inscription which reads as follows: 

Text  

In central circle  968جلال الدین محمد اکبر  

Small circles around the central circle ابن بابر پادشاه / ابن مرزا عمر شیخ /ابن سلطان ابو سعید/ ابن  همایون پادشاه ابن/

 سلطان محمد مرزا/ ابن میرانشاه/ ابن امیر تیمور صاحب قران

 

Transliteration 

In central circle: Jalal Uddin Muhammad/Akbar  

Margin or ring: ibn Humayun Padshah/ ibn –e-Babur Padshah/bin Umar Shaikh/ ibn Sultan bin 

Abu Saeed/ ibn Sultan Muhammad Mirza/ Ibn Miran Shah/Ibe Amir Taimur Sahib Qiran. 
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20 

Fig. No. 05: Seal 

In the present seal, the names of Akbar’s forefathers are placed in small circles surrounded by the 

bigger central circle. The tradition of small circles was added in this period. No epithet for his 

forefathers is written but a royal epithet for himself and his father is written. The seal runs in 

Nastaliq characters and the date as Ah 968/1560-61 has been placed in the central circle just above 

the word ‘Akbar’. It is worth mentioning that all dates of dynastic seals are generally placed in the 

central circle. Probably, in India, the term “Sahib Qiran” for Timur was used first time in this period, 

especially in the seals.  

Another seal from Akbar’s period was a seal that was used for all matters related to seraglio 

(Harem). I could not trace such a seal so far. But it has been an important seal.  

The most important was a personal seal of the emperor known as Mohr-e-Uzuk21 Abul Fazl describes 

that it was a small round seal that was affixed to the Farman-i-Thabati22 and garmented in the finger 

by the emperor. 

The present author never saw the Uzuk seal and knew the legend of the seal but Father Felix states 

that “The round small seal called Uzuk by Abul Fazl is no other than Akbar's finger or signet ring. I 

found an impression of this seal on the first page of a small Persian Manuscript kept in the Lahore 

Museum, labeled ' New Testament pictures as drawn for Akbar.' It bears the legend ' Akbar Badshah 

' and the year probably 980 (A.H.)”.23 

The charge of genealogical and Uzuk seals was a matter of great honor. This seal was not handed 

over to a lower-grade official but to a higher one rather highest. Only after the proximity to the king 

or a great act could earn the charge-ship of these seals. However, Abul Fazl ignored to highlight the 
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charge-ship and importance of such seals nevertheless some information regarding the safe custody 

of the seals reached us through some valuable and contemporary chronicles. Ibn-i-Hasan writes that 

mostly, the royal ladies of Harem were in charge of royal seals.24  Bairman Khan was in charge of the 

royal seal and on his fall the charge was shifted to Khwaja Jahan and on the deposition of Khwaja 

Jahan its charge was given to one of the queens. This charge was for the Mohr-e-Kalan (مهر کلان) as 

Uzuk was already under the charge-ship of the queen.25  

Felix states that “The Arab Alhacen tells us that when Tamerlane dispatched his son to conquer the 

kingdom of China, he "drew off his imperial ring, and gave it unto him," as a sign of his power and 

the right of succession to the throne”26 This statement tells us that the tradition of Uzuk seal was 

very old amongst Tamurids. 

The last seal (Fig. 06) of this collection is also an interesting seal which is calligraphed in bold 

Nastaliq and traced from a Persian manuscript in the collection of the British Library. The prosaic 

saja’ of the seal is in Persian which runs as follows:  

 

Text 

 969جلال الدین / محمد/ اکبر  پادشاه/غازی 

Transliteration 

Jalaluddin/Muhammad/Akbar Badshah/Ghazi 967 

27 

Fig. No. 06: Seal 
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The seal has been divided into three parts by the word محمد with extended ح and ی of Ghazi. The seal 

is decorated with small blossomed flowers in the background. Due to the lack of space under the 

‘Jim’ of Jalal, the dot is placed under alif. There are no nuqtas28 for ی of الدین but a small petalled flower 

is used for the same purpose which looks like a small star. No tashdeed for الدین and the dots of Shah 

and ی of Ghazi are visible while the dot of ز is placed beside rather in the ی of Ghazi. 
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2 There were many varieties of royal orders at Mughal court. The Thabati  Farmans were issued for appointments, 

enhancement in position, etc. see for more details; Mohiuddin, Momin, 1971.The Chancellery and Persian 

Epistolography under the Mughals. Iran Society Calcutta. Pg 57. 
3 Felix, Father, 1918. The Mughal seals, Journal of Punjab Historical Society Vol V. Calcutta. Pg 111. 
4 Ibid Pg 03. 
5 Tirmizi S.A.I. 2009. Edicts from the Mughal Harem, Idarah-i Adabiyat- i Dehli. Pg 13. 
6 Siddique, W.H. (ed.), 1999.Journal of Rampur Library No 4-5, Uttar Pradesh. Pg 127. 
7 Arabic diacritics.  
8Damascene  
9 The upper vowel-sign. 
10 The first letter of Arabic alphabets.  
11 The second letter of Arabic alphabets. 
12 https://www.reddit.com/r/TurkicHistory/comments/my8h2w/mughal_emperor_akbars_official_seals/?rdt=46146  
13 Sa’di was a famous Persian poet of Iran during 13th Century.  
14 Gulistan of Sa’adi is a very famous book which contains stories with great massages.  
15 The great seal engraver of Akbar’s period. 
16 Khan, Syed Ahmad (edited & published), Ain-i- Akbari, Abul Fazl Allami. Sir Syed Academy, Aligarh. Pg 37. 
17 Gallop, Annabel Teh (April 1999) The genealogical seal of the Mughal emperors of India, Journal of the Royal Asiatic 

Society of Great Britain & Ireland / Volume 9 / Issue 01 / April 1999. Pg 81. 
18 https://museumsofindia.gov.in/repository/record/nat_del-92-27-9053  
19 Ibid  
20National Museum Delhi, taken from https://museumsofindia.gov.in/repository/record/nat_del-91-58-8614  
21 Ali, Muhammad Fida (ed. & Tr.) 1938. Ain-i-Akbari of Abul Fazl, Osmaia University. Pg 88. 
22 Mohiuddin. Momin, 1971. The Chancellery and Persian Epistolography under the Mughals. Iran Society Calcutta. Pg 

57. 
23 Felix, Father.  1918.The Mughal seals, Journal of Punjab Historical Society vol v. Calcutta. Pg 111. 
24 Hasan, Ibn. 1936. The Central Structure of the Mughal Empire, Oxford University Press, London. Pg 92. 
25 Ibid. Pg 101. 
26 Felix, Father. 1918. The Mughal seals, Journal of Punjab Historical Society vol v. Calcutta. Pg 105. 
27 Or. 14982 https://www.reddit.com/r/TurkicHistory/comments/my8h2w/mughal_emperor_akbars_official_seals/  
28 dots 

                                                             

https://www.reddit.com/r/TurkicHistory/comments/my8h2w/mughal_emperor_akbars_official_seals/?rdt=46146
https://museumsofindia.gov.in/repository/record/nat_del-92-27-9053
https://museumsofindia.gov.in/repository/record/nat_del-91-58-8614
https://www.reddit.com/r/TurkicHistory/comments/my8h2w/mughal_emperor_akbars_official_seals/


IJA                          Indian Journal of Archaeology, Vol. 8, No 2, (2023),  10-15 

 

 

10 

ISSN 2455-2798 

www.ijarch.org 

 

Two Persian Epigraphs of Saif Khan from Bahadurgarh Fort, Patiala 

District Patiala Punjab 

 

Dr. Muntazir Ali 

Epigraphy Branch (Arabic and Persian) Inscriptions 

Archaeological Survey of India 

Nagpur-440006 

E-mail Id - Ali110.asi@gmail.com 

 

The two Persian metrical inscriptions that I have selected for the study are recent discoveries from 

Punjab; both epigraphs were photographed by me during the Epigraphical tour to Punjab in 2018. 

The first inscription is fixed on the inner gate of the Bahadur Garh fort while the second is fixed 

above the facade of the mosque in the same fort.  

Bahadurgarh town is situated at the northeast of Patiala District in Samana1 Tehsil about 28 

kilometres from the district headquarters on Patiala-Chandigarh highway. The old name of the 

said town was Saif Abad. The village Saif Abad in which the fort is situated named after the name 

of Nawab Saif Khan, who founded it, during the time of Emperor Aurangzeb.2 Saif Khan was the 

brother of Fidai Khan the famous official of Aurangzeb. He (Saif Khan) was Subhadar of Kashmir 

but he had some clashes with the Wazir of Kashmir hence resigned from his post and founded Saif 

Abad (now Bahadur Garh).3 

This village as well as certain other neighbouring villages were in the possession of the 

descendants of Saif Khan until the time of Maharaja Amar Singh, who at the suggestion of Raja 

Kirat Parkash of Nahan captured and annexed the villages to his territory, granting the village of 

Chhota Rasulpur to the descendants of Saif Khan as Jagir.4 

The fort of Bahadur Garh is a famous monument in town and being under the Indian Army 

is closed to the common Public.5  The foundation of the present fort was laid in 1837 AD by 

Maharaja Karam Singh and completed in 8 years for Rs 1000000 of that time. The said Maharaja 

also erected a Gurudwara in front of the fort in the sacred memory of the great Guru which can be 

seen even today.6 This is known as Gurudwara sahib Patshai Nauvin. Because of having a 

Gurudwara in the complex, both Fort and Gurudwara are decorated on the festival of Baisakhi (an 

agricultural festival of Punjab).  

Later, this fort was renamed by the Maharaja Karam Singh as Bahadur Ghar fort in 

commemoration of the sacred memory of Guru Teg Bahadur7 who paid a visit to the place in the 

time of Saif Khan8 in 1675 AD.9  The tomb of Saif Khan is also situated about 300 metres away 

from this fort which itself falls under the Army area. His tomb has no inscription but there is a 

mailto:Ali110.asi@gmail.com
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collection of small indigenous leather Shoes.10 The caretakers of his tomb claim that all shoes were 

used by him and therefore housed in a room near his grave. These days the caretakers of this tomb 

also celebrate a trivial Urs11 in the name of Saif Khan. Unfortunately, his tomb is not protected so 

far by any government or private cultural institution. 

Let us discuss the inscriptions copied from the same Fort. The text of both inscriptions is written in 

Metrical Persian form. The first epigraph (Fig. 01) belongs to the main gate of the fort. It has four 

white marble slabs and every slab records a Persian hemistich. The color of the gate is yellow 

while the calligraphy is Black on white marble. The inscription reads as follows: 

Text  

 میخواست خدا که فیض یابند عباد

 باشند همیشه ساکنانش دل شاد

 در عهد شهنشاه جهان عالمگیر

  آباد نمود سیف خان سیف آباد

 

Transliteration 

1) Me Khuwast Khuda Keh Faiz Yaband Ibad 

2) Bashand Hamesheh Sakenanash Dil Shad 

3) Dar Ehde Shahnshae Jahan Alamgir 

4) Abad Namood Saif Khan Saifabad 

 

Translation 

1) God wills his devotees to enjoy his grace 

2) May all dwellers (of this village i.e. Saif Abad) be happy 

3) During the reign of the emperor of the world Alamgir 

4) Saif Khan founded the Saif Abad 

 
Fig. No. 01: Persian Epigraph dated 1067=1656-57 from the inner gate of Bahadurgarh fort, Patiala. 

 

It contains an interesting text. It runs in Persian verse registering four hemistich and is executed in 

elegant Nastaliq style of Persian calligraphy. This metrical inscription is based on two couplets 

and the last hemistich of the inscription records a chronogram, engulfing its year of construction 

which denotes from “Abad namood saif khan saif Abad” (Saif Khan founded the Saif Abad).12 The 

date of foundation of the village is given by Shaikh Nasir Ali, of Sirhind.13 Shaikh Nasir was a 

profound Sufi as well as an eminent poet during Aurangzeb’s reign. He was patronized by Saif 

Khan of Badakshah and Zulfiqar Khan. He died on 6th Ramazan AH 1108= 1696-97 A.D.14 His birth 

and early life are not sketched in chronicles in detail.  He was in the service of Saif Khan, the 

governor of Kashmir during the reign of Aurangzeb. When Saif Khan was transferred to 
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Allahabad, Nasir also accompanied him but after the demise of Saif Khan from his post he (Nasir) 

returned to Sarhind and afterward proceeded to Deccan where he joined the services of Zulfiqar 

Khan, Aurangzeb’s prime minister. 15   

 

The second inscription also is an interesting record which was fixed above the facades of a mosque 

in the same fort. Nearly a decade later, Saif Khan erected a mosque at this fort. After crossing the 

courtyard of the mosque it has three gates to enter the main prayer hall. There are two slabs on 

each gate. The six inscriptional slabs record three Persian couplets. Every gate contains two slabs 

recording two Persian hemistich and forming a Persian couplet respectively. It has a small pulpit 

right to the central Mihrab. The two small and two big minarets are white while the edifice is 

coloured yellow and green. The text of the epigraph runs as follows: 

Text  

 در زمان حامی شرع مبین

 شاه عالمگیر بن شاه جهان

 از برای طاعت اهل قبول

 گشت مسقیم بناء این مکان

 خرد انشا نمودسال تاریخش 

  بانی این مسجد آمد سیف خان

 7711 

 

Transliteration 

1. Dar Zaman-I- Hamiye Shar‘E Mubeen 

2. Shah Alamgir Bin Shahjahan 

3. Az Braye Ta’ate Ahle Qabool 

4. Gasht Mustahkam Bana E in Makan 

5. Sal-I- Tarikhash Khirad Insha Namood 

6. Baniye In Masjid Amad Saifkhan = A.H. 1077=1067 A.D. 

 

Translation 

1. During the time of patron of the Islam 

2. Shah Alamgir son of Shahjahan 

3. For the prayer of the devotees 

4. The foundation of this building was laid 

5. The wisdom wrote the date of the year 

6. The founder of this mosque was Saif Khan 
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Fig. No. 02: Persian Epigraph dated A.H. 1077=1666-67 A.D. from the mosque in Bahadurgarh fort, Patiala District. 

 

This is a fascinating inscription that has been carried out on 6 slabs fixed on the facades of arches 

of this mosque. This inscription was fixed a decade later than the first one. It is very important in 

literary aspects as well as historical context. The inscription runs in Persian verse and is executed 

in the elegant Nastaliq style of Persian calligraphy.  This inscription is based on three couplets and 

the last hemistich of the inscription records a chronogram, which comes from “Baniye in masjid 

amad SaifKhan = A.H. 1077=1667 A.D.”  (Saif Khan founded this mosque). 

The erector of both edifices was Saif Khan. His name was Saif-ud-Din Mahmud 

alias Faqif Ullah was the son of Tarbiyat Khan Bakhshi of Emperor Shah Jahan’s time. In 

the 30th year, he was appointed Superintendent of the Qor Khana (Arsenal) and had the 

rank of 700 with 100 horses. When Maharaja Jaswant with great pomp and show was 

appointed to Malwa, Saif Khan had his rank increased and was attached to his 

contingent. Raja Jaswant out of bravery and pride attempted to stop the path of 

Aurangzeb’s army and engaged in a fight.16  

However, he was a brave man but when many famous officers were killed he 

preferred to run away. He attended Aurangzeb’s Army against Dara Shukoh and Shah 
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Shuja and received great rewards from the Aurangzeb for his bravery and contributions. 

It was he who was entrusted to put Dara Shukoh to death.17   

It is said that he was a kind of arrogant person who did not regard superior officers and even did 

not hesitate to oppose the emperor. He was dismissed for some reasons.18 During his dismissal 

period, he was surviving at Sirhind. Later on, he was revived on ‘Id-ul-Fitr, 9th December/1st 

Shawwal to his title and received a special robe, a sword, and a mansab, on returning from the life 

of a hermit.19 

He was governor of Kashmir before 1664-1665. In 1679, he was appointed governor of 

Bihar. He died in 1709. He was employed as the tutor to Prince Kam Bakhsh to train him in the art 

of archery.20 It was Saif Khan, the governor of Kashmir who dispatched a letter to Aurangzeb 

informing that the great Zamindar of Tibet, Dalai Bemabal had accepted Islam and the Khutba 

and coin had been issued in the name of the Emperor.21 

He was a kind man and he is said to have been in the habit of paying the workmen in his 

palace every fourth day with money taken from beneath a carpet spread on a platform, but when 

the men searched there for his hoard one night they found nothing, and he acquired a reputation 

for miraculous powers.22 

He had a great association with Guru Tegh Bahadur, the ninth spiritual leader of Sikhism. 

Dr. Trilochan Singh, the author of Guru Tegh Bahadur Prophet and Martyr (A Biography) writes 

about the visit of Guru to Saif Khan in detail.23 

Saif Khan was a renowned personality and prominent officer he had served in many 

serious responsibilities and positions under Aurangzeb and Shahjahan. He had good knowledge 

of warfare. He had served Agra, Allahabad, Bijapur, Bihar, Delhi, Kashmir, Multan, Tibet, etc. his 

death was very painful. He was charged with disloyalty based on a letter written in the reply to 

Rustam Dil Khan, the governor of Hyderabad. Kam Bakhsh ordered to cut off his right hand in his 

presence. On this, he (Saif Kahn) said that this is the low nature that you inherited from your 

mother. After listening to these words Kam Bakhsh ordered to cut off his tongue too.24 Finally, he 

left this world with these wounds.  
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Introduction: The history of prehistoric research in the Indian subcontinent traces its roots to the mid-

19th century, with numerous sites discovered over the years, although only a handful underwent 

thorough investigation. In 1863, Robert Bruce Foote, recognized as the father of Indian prehistory, 

reported a hand axe at Pallavaram near Madras, marking a pivotal moment. Archibald Carlyle’s 

discoveries in the Kaimur hills further contributed to the foundations of prehistoric studies in the latter 

half of the 19th century A.D.1. Subsequently, a multitude of archaeologists delved into prehistoric sites 

across India, particularly emphasizing major river valleys. 

In the Odishan context, prehistoric researches gained momentum with scholars such as Ball2 

(1876), Acharya3 (1923), Banarjee4 (1930), Bosh5 (1948), Mohapatra6 (1959), Tripathy7 (1972), Dash8 

(1987), Mohanty9 (1989), Behera10 (1989), Pradhan11 (1991), Tripathy12 (1996), Pradhan13 (2013), Thakur14 

(2015), Rana15 (2017), Mendaly16 (2019), Barik17 (2022) and others exploring the potential of this region. 

The extensive work carried out in different decades provides a detailed account of the distribution and 

nature of prehistoric sites in Odisha. The researcher efforts, spanning from the late 19th century to 

recent times, have enriched our understanding of the technological advancements, settlement patterns, 

and subsistence strategies during the primitive stages of human existence in Odisha. Despite these 

significant contributions, the review underscores a notable gap in systematic studies that delve into the 

technological advancements influencing subsistence patterns, settlement structures, and site catchment 

during the primitive stage. The recognition of prehistoric sites has been extensive, but a more in-depth 

investigation into these aspects is warranted to comprehensively understand the long-term behavioral 

changes from the Palaeolithic to Mesolithic eras in Odisha. The field of prehistoric studies in the region 

remains a neglected domain, emphasizing the need for more targeted and systematic research in the 

future. 

Hence, some isolated discoveries had earlier been made in the Boudh and Kandhamal regions 

by S. B. Ota18, who conducted surveys in the Kandhamal district between the rivers Bagh and Khadang 

(tributaries of the Mahanadi and Tel, respectively). He discovered lower palaeolithic (pebble-tool 
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industry) open-air sites at Barapadar, Gurvelipadar, Kankalidunguri, Kantamal, Sunadei hill and 

Rangoli hill. The present research focuses on the Khadga river valley, spanning Kandhamal and 

Balangir districts, assessing cultural evolution over an extensive timeframe. The upper part of the 

Khadga river, flowing through Kandhamal, reveals a network of streams in a dense forest, with villages 

nestled in small hamlets on hills and foothills. Inhabited by the Kondha people19, this area features a 

network of hills and wooded forests. In contrast, the lower Khadga river in Balangir exhibits a low-

relief pediment landscape with scattered artefacts on the riverbed, connected streams, rocky outcrops, 

and eroded hill slopes. The research sheds light on the previously little-known potential of the Khadga 

river valley and its distinct geographical zones. 

Study area: The present research area has covered the entire region of the Khadga River and its 

important tributaries. The Khadga river lies between latitude 20°22'35.6"N and longitude 83°47'13.8"E. 

It has originated from Katasingi hill in the K. Nuagaon subdivision of Kandhamal district. After the 

river touches the boundary of Boudh district and falls into the Tel River in Mahajanpada village of 

Gudvela block on the south-east of Balangir (Fig-1), several sub-tributaries and nullahs flow along the 

river. Most of the newly discovered sites are found in the middle and lower parts of the Khadga River 

valley. However, the present study area is located in high-elevation area with several hill ranges and a 

narrow valley, which usually helps with the development of the socio-economic condition of the 

people. Some local tribes still reside in this region, and the forest covers approximately 66% of the 

Kandhamal district. 



Newly Discovered Prehistoric Sites in Khadga River Valley, Odisha 

 

18 

 
Fig. No. 01: Satellite image of the Study Area 

Methodology: The prehistoric study in the Khadga River Valley presents a distinctive 

geomorphological context, aiming to understand early settlements through modern archaeological 

methods. Extensive field investigations were conducted across the upper, middle, and lower parts of 

the river, resulting in the discovery and documentation of 21 new archaeological sites, primarily 

located in foothills, eroded surfaces, and rocky outcrops. Prior to the research, comprehensive literature 

reviews on prehistoric archaeology, including works by Movius20 (1968), F. Bordes21 (1969), Andrefsky22 

(1998), Inizan23 (1999), and Shea24 (2015), were consulted. 

The fieldwork involved meticulous documentation of artefacts found in clusters, indicating 

manufacturing areas of prehistoric people. Raw material accessibility and utilization were examined, 

and preferences for fine, medium, and coarse textures of artefacts were recorded. Statistical approaches 

were employed to analyze lithic variability and evolution in typology and technique. Stratigraphy was 

attempted through cutting exposed sections near the riverbed, aided by Google Earth to identify sites 

and understand geology, geomorphology, and landscape distribution. Survey of India Toposheets and 

digital tools like Mitutoyo callipers, digital weighing machine, and Canon DSLR camera were used for 

measurements and documentation. 

Over 40 parameters for each artefact, including length, width, thickness, weight, Toth25 (1987) 

classification, and Bordes typology26, were recorded. Metrics from cores, flakes, blades, bladelets, etc., 
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formed the research foundation. Physical conditions of debitage, core types, blank forms, and 

associated raw materials were documented, and patterns of breakage, such as hinge, plunge, and 

feather, were noted. Various applications like Photoshop, Illustrator, MS Excel, and Excel STAT were 

utilized for data analysis, resulting in the generation of necessary photos and maps for comprehensive 

research. 

Newly discovered sites: In the last three decades, intensive and extensive field surveys had been 

carried out in the present study area. A total of 21 sites were discovered in different contexts and 

cultural periods (Table-1). The site has the highest elevation of 543 m and the lowest elevation of 152 

m, with an average elevation of 338 m AMSL. Additionally, seeing the relative occupational period at 

higher elevations employing lithic tools and raw material diversity, it is presumed that high-elevation 

occupations are seasonal27. Hence, the adjoining areas have also been thoroughly investigated, 

resulting in the discovery of several prehistoric sites from various cultural phases, out of them, two 

sites have been represented by instances of the cultural phase of the late middle palaeolithic.  The rest 

of the nineteen sites have been reported in the form of microlithic, dense to thin clusters of lithic 

artefacts scattered of the ground (Fig-2). 
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Fig. No. 02: Distribution of prehistoric sites in the study area 

 

S. 

No 

Site Name Latitude Longitude Elevation Geo-

morphological 

Context 

Cultural 

Phase 

River

bank 

Total 

number 

of 

artefacts 

1 Mahasingha 20.145906 83.943339 541 Riverbank Microlithic Left 186 

2 Daugarh 20.180875 83.942644 539 Riverbank Microlithic Right 129 

3 Indiraj 20.204436 83.937303 534 Riverbank Microlithic Right 82 

4 Budrikia 20.236736 83.925833 535 Riverbank Microlithic Left 119 
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5 Sindrigaon 20.264406 83.940614 535 Foothill microlithic Right 143 

6 Madinad 20.255681 83.910225 526 Foothill Microlithic Left 172 

7 Sundru 20.258056 83.872561 534 Foothill Microlithic Left 165 

8 Kutikia 20.274278 83.887831 510 Foothill Microlithic Right 131 

9 Kudukelkia 20.286592 83.847125 543 Foothill Microlithic Left 183 

10 Daka 20.347956 83.806525 333 Foothill Microlithic Left 109 

11 Khamnakhol 20.372536 83.733097 213 Foothill Microlithic Left 135 

12 Hardapadar 20.39645 83.709614 186 Foothill Microlithic Right 97 

13 Tentulimund

a 

20.4411 83.715775 189 Foothill Microlithic Right 90 

14 Bandhugora 20.430514 83.665522 171 Rocky outcrop Microlithic Right 250 

15 Kachharpali 20.436872 83.654283 167 Foothill Microlithic Right 181 

16 Karnibera 20.397789 83.677494 186 Foothill Microlithic 

/Middle.p 

Left 106 

17 Pandapadar 20.373428 83.674764 197 Foothill Microlithic Left 108 

18 Kanersingha 20.417114 83.654411 169 Foothill Microlithic Left 153 

19 Tilkamal 20.435164 83.627358 166 Foothill Microlithic Left 153 

20 Jamut-A 20.439925 83.607072 172 Foothill Microlithic

/ Middle.p 

 

Left 82 

21 Jamut-B 20.456597 83.614292 152 Rocky outcrop Microlithic Left 195 

Table No. 01: Distribution of Prehistoric sites in the Khadga River Valley 

Tools typology: It was William Henry Holmes28 (1894), who described the goals and contribution of 

lithic analysis in his work, including the use of stone tools as chronological markers to understand the 
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evolution and concept of prehistory. Still, such objectives are in vogue for those archaeologists who 

study stone tools, typology, technology, etc. We have also adopted such methodology for the 

classification of lithic artefacts based on the latest techno-typological aspects and their comparison with 

other important sites to make a comparative study and draw inferences on the evolution of stone tool 

technology, particularly in the study area. The lithic artefacts are further divided into different types 

based on their size, shape, material, and nature of the cutting edge, all of which also serve to identify 

the function of the stone tool. The artefacts are classified in to core, flake, blade, bladelets, Chopper and 

Hand axe.  

In the Khadga valley, a comprehensive analysis of the artefact distribution reveals intriguing 

patterns. The study area yielded a notable collection of 489 cores (Fig-3), constituting 16.47% of the 

artefacts, predominantly sourced from chert and quartz raw materials. Remarkably, flakes emerge as 

the predominant artefact type, comprising 41.97% of the assemblage, with a total count of 1246 flakes 

(Fig-4) originating from the Khadga river basin. A total of 200 blades (Fig-5) were meticulously 

recovered, with chert being the primary material of choice for their production. Strikingly, the study 

area specifically harbors 273 bladelets (Fig-6), constituting 9.20% of the artefacts. A mere 0.67% of the 

total artefacts consist of choppers (Fig-7), exclusively crafted from pebbles sourced from the nearby 

riverbed. Noteworthy is the concentration of bladelets in the context of foothills, as opposed to their 

scarcity along the riverbank and rocky outcrops. During the analysis we classified the Microliths in 

different tools, which categorized as geometric and non-geometric, present a diverse range of shapes 

such as triangle-shaped, obliquely blunted blades, backing pieces, lunates, notches, denticulate, micro-

burins, trapezes, and crescents29. On the other hand, only one hand axe (Fig-8) is collected from the site 

Karnibera. The artefacts prepared on silicified rock measure 105.73 mm in length, 87.80 mm in width, 

a thickness of 40.08 mm and a weight of around 350.00 gm. As this is the only bifacial remains at the 

site, which holds significant importance, but only a single hand axe finding suggests that it might be a 

manuport. Chert and quartz emerge as the primary materials for the majority of the bladelets found in 

this archaeological exploration. The details artefact categories are given below (Table-2). 

Lithic Artefact Category 

Sites name Core Flake Blade Bladelet Chopper Chip/ 

Chunks 

Total 

Mahasingha 50 80 11 13  - 32 186 

Daugarh 18 42 17 9  - 43 129 

Indiraj 4 15 13 9  - 41 82 

Budrikia 13 41 10 5  - 50 119 

Sindrigaon 40 43 7 11  - 42 143 

Madinad 31 71 18 26  - 26 172 
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Sundru 13 104 5 25  - 18 165 

Kutikia 20 50 12 18  - 31 131 

Kudukelkia 26 64 27 40  - 26 183 

Daka 23 44 7 2  - 33 109 

Khamnakhol 19 63 11 9  - 33 135 

Hardapadar 19 23 7 2 2 44 97 

Tentulimunda 8 30 6 10  - 36 90 

Bandhugora 44 144 9 8  - 45 250 

Kachharpali 43 54 5 27 4 48 181 

Karnibera 6 65 2 2  - 30 105 

Pandapadar 18 38 3 5 9 35 108 

Kanersingha 31 70 13 6  - 33 153 

Tilkamal 22 89 4 8  - 30 153 

Jamut-A 15 31 - 5 5 26 82 

Jamut-B 26 85 13 33  - 38 195 

Grand total 489 1246 200 273 20 740 2968 

Table No. 02: Site wise Lithic Artefact Category 
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Fig No. 03: Core from the Khadga river valley 
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Fig No. 04: Flake from the Khadga river valley 
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Fig No. 05: Blade from the Khadga river valley 
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Fig No. 06: Bladelet from the Khadga river valley 
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Fig No. 07: Choppers from the Khadga river valley 

 
Fig No. 08: Hand axe and hematite nodules from the Khadga river valley 
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Raw materials: The first steps in every lithic operational sequence are raw material selection, 

acquisition, and transport to the camp sites. Knowing all these aspects could help us to understand the 

movement pattern of the hominin. The most significant element in the organisation of stone tool 

technology that affected settlement patterns might have been the availability of lithic raw materials30. 

The quality of raw materials has long been recognized for its significant impact on the shape of lithic 

artefacts31. Climate change, along with its co-variability, mobility, and procurement techniques, plays 

a crucial role in determining the frequency of raw material usage32. The selection of raw materials is 

influenced by their physical characteristics33, demographic changes34, color preferences35, symbolic 

value, and style36, among other factors. 

The study investigates a variety of raw materials, including chert, quartz, quartzite, sandstone, 

crystal, silicified rock, jasper, agate, chalcedony, and hematite, each exhibiting diverse morphologies 

such as nodules, cobbles, and slabs. Chert, available locally in angular nodules, is favored for its 

presence within the landscape, with artefacts scattered across sites eroded by rain gullies and dried 

streams. The conchoidal fracture qualities of chert make it a preferred raw material, although further 

scientific analysis is needed. Quartz and crystals are found in reef and vein forms, while chalcedony 

nodules are scarce. Quartzites, occurring as blocks, cobbles, nodules, and slabs, are present at various 

sites. 

At Jamut-A, locally available quartzite is identified as a source, evidenced by hammer marks 

and negative scars on the parent rock. During the investigation, we collected 102 natural pieces from 

different sites to delve deeper into the nature of the raw material. The exploration encompasses three 

geomorphological contexts i.e. foothills, riverbanks, and rocky outcrops, where artefacts were carefully 

observed and recorded, and it provided valuable insights into the distribution and utilization of 

different raw materials in the region. 

Several haematite nodules, with two originating from each of the Kacharpali and Sindirigaon 

sites, were discovered during the survey. While these nodules may have previously gone unnoticed at 

various sites, recent exposures at locations such as Torajunga and GPR in Bargarh37 have highlighted 

their consistent utilization in various forms. This particular aspect of Prehistoric cultures had seemingly 

been overlooked by scholars in the past. Recent findings at multiple Middle Palaeolithic and Microlithic 

sites in western Odisha indicate the presence of nodules with shallow grooves at their centers, 

suggesting grinding activities. The widespread use of red ochre or hydrated iron oxide by H. sapiens 

has been documented since the Middle Palaeolithic and Mesolithic periods. Scholars often consider it 

a significant piece of evidence showcasing early humans advanced cognitive abilities and the 

emergence of symbolism in rock paintings found in caves and rock shelters in Orissa, typically 

associated with microliths. These shelters still contain microlithic artifacts and hematite nodules on the 

floor, awaiting excavation for further insights. Presumably, hematite was employed in rituals, such as 

body art or camouflage for protection against wild animals, and played a crucial role in burial rituals. 
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Observations in chalcolithic rural cultures of western India also reveal the use of hematite, both in rock 

paintings and as an adhesive. Notably, the Mesolithic era is characterized by the use of composite tools, 

suggesting that hematite may have served as an adhesive medium for attaching tools to wooden shafts, 

long bone pieces, or antlers. Additionally, one hematite nodule exhibits knapping marks (Fig-8), 

indicating its use in producing a core scrapper38. 

 
Fig No. 09: Source of Chert from the site of Kachharpali 

 
Fig No. 10: Source of Quartzite from the site of Jamut-A 
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Concluding Remarks: The prehistoric studies in Odisha are still in the fact-recording stage. The 

present river valley lies in two districts with different geomorphological contexts. The discovery of 21 

sites in the Khadga river valley revealed that human habitations have existed in the region since the 

Palaeolithic phase. But the lithic cultures found in this valley suggest a uniform pattern of lithic 

technology. Prior to this study, little was known about the prehistoric significance of the Khadga River, 

but the present investigation has established that it is one of the most significant areas of prehistoric 

human colonization in the Indian context. In the present study area, most of the sites have occurred in 

the foothill context, and all the sites fall within 143-541 m AMSL. 

During exploration, we covered high hill regions that were situated above 300–550 m AMSL, 

and some sites were found at this elevation, although we noticed many erosional surfaces and the 

artefacts were found in mint-fresh condition. The sites were observed in the vicinity of raw material 

sources in the piedmont area and hill slopes. Also, water bodies in the form of perennial and ephemeral 

streams, flowing around one to two kilometres away from hills revealed several campsites in the 

congenial landscape. The hills were the major source of raw materials and it was not to be transported 

from afar. Some artefacts were made of chalcedony, jasper, and agate, which might have been brought 

from nearby areas; however, we can't locate their sources in the study area. Additionally, efforts were 

made to comprehend the geology, pattern of distribution, stratigraphy, lithic cultural sequence, 

typology, technology, chronology, and cultural comparison with other parts of Odisha. 
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Introduction: A harpoon having double heads of horned proto-Shiva (Acc. No. NGH-123/H, 46x6.5x4 

cm, 1.368 kilogram) was found from Nigohi p.s. Nigohi district Shahjahanpur U.P. (Fig. 01). It was made 

in such a way that the barbs appeared like horns attached to the head. After the barbs, the head was 

slightly narrowed until it joined the two sturdy lugs and a long handle. The remaining two barbs fall 

below the head. It appears that the barbs were used to make the horns of a deity whose head was 

shown on both the sides of the handle. If you keep the point of the harpoon downwards, a human head 

is visible with horns & beard but the moustache is absent. In ancient times, the deities were showed 

with a pair of horns, sometimes with many pairs of horns. Let us try to find out the identity of the deity 

made on the barbed handle. The culture which was contemporary to OCP was Harappan culture. 

When we survey the Harappan culture, we find many deities with horns whose name can’t be found. 

Let us examine some of the deities & objects of Harappan culture which had horns.  
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Obverse         Reverse 

Fig. No. 01: Harpoon found from Nigohi p.s. Nigohi district Shahjahanpur U.P. 

Apart from this specimen, two more specimens (Fig. 1 ‘A’) recovered from Dhanni-Nevada Ojhan district 

Kanpur Dehat U.P. were mentioned by K. S. Shukla & L. M. Wahal. These are kept in private collection. 

These show horned human faces on both sides, similar to the one from Nigohi. They have also 

mentioned one more harpoon (Fig. 1 ‘B’) having a horned figure recovered from Digh district Fatehpur 

U.P.1. Paul Yule mentioned a harpoon with horn figure recovered from Sandhay district Ambala 

Haryana2. These find sites are spread all over northern & western India. This fact indicates that the cult 

of horned deity was prevalent in OCP zone. It was also prevalent in Harappan zone. This fact indicates 

that the horned deity was very popular in a very large area of Indo-Gangetic plains. We will try to 

identify which god among the ancient & modern deities is nearest the deity shown on these weapons 

and Harappan seals & other antiquities.  
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Obverse        Reverse 

Fig. No. 01 ‘A’: Harpoon found from Dhanni-Nevada Ojhan district Kanpur Dehat U.P. 
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Fig. No. 01 ‘B’: Harpoon found from Dhanni-Nevada Ojhan district Kanpur Dehat U.P. 
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One harpoon (Fig. 1 ‘C’) with head of a horned deity is presently kept in a private collection. It has 

almost the same feature as the other harpoon.  

 

Fig. No. 01 ‘C’: Harpoon kept in private collection 
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One harpoon with human face (Fig. 1 ‘D’), recovered from Ganga-Yamuna doab has been mentioned by 

D. P. Sharma. It was then kept in Colonel Tondon collection in Hyderabad3.  

 
Fig. No. 01 ‘D’: Harpoon found from Dhanni-Nevada Ojhan district Kanpur Dehat U.P. 
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To identify the deity on Harpoon, we should examine all the gods from proto-historic period to modern 

times all over the world and India in particular, who had horns or had any attribute similar to the deity 

on harpoon and the deity on Pashupati seal found from Harappa which is coeval to the OCP culture of 

North India.  

The pre-historic priests with horns from France & Algeria: The oldest representation of horned 

anthropomorphic image is found in the cavern known as 'The Sanctuary' at the Cave of the Trois-

Frères, Ariège, France (Fig. 02). It is dateable to 13,000 BCE. It represents the Sorcerer, who is 

performing some dance wearing the skin and antlers of a Stag.   

 
Fig. No. 02: Sketch of the Sorcerer cave Art (32000 B.C.) 
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A similar type of image can be seen in the figure 03, in which a woman wearing horns of cattle is 

running towards right side. She is in dancing posture and probably performing some sympathetic 

magic either to ensure good hunt, rainfall, cure sickness or to ward off series of misfortune. The bearer 

of these animal parts general achieved Trans by dancing to the tune of music or consuming some plant. 

In the state of Trans, the summons thought that after they reached the world of spirit, they can forcibly 

demand something from the deities. When they conceived the image of their deities after evolving from 

the stage of shamanism, they made their deities with some attributes of animals. The next stage of 

evolution will be examined after this by looking at the Neolithic shrine of Catal Huyuk.  

 
Fig. No. 03: Running Horned Woman (6,000–4,000 B.C.E) 
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Horned headgear bearing Bison horn Maria tribe of Bastar Chhattisgarh India: In India, we 

have living tradition among Maria tribe of Chhattisgarh of bearing horns of bison in their dance during 

festivals, marriages, agricultural festivals and also during ritual hunt (Fig. 04).  

 
Fig. No. 04: Headgear wear by Maria tribe of Bastar Chhattisgarh India 

This practice has been formalized therefore it doesn’t have the association of Shamanism as in the above 

two examples but the practice of Maria’s going for ritual hunt wearing these headgears has the elements 

of sympathetic magic. These headgears are held sacred (Fig. 05) and are transferred from father to son.  

 
Fig. No. 05: Headgear used by Maria tribe of Bastar Chhattisgarh India 



Indian Journal of Archaeology 

 

43 

The images of god made as horned pillars, benches and modelled heads at Catal Huyuk, 

Republic of Turkiye: The pre-historic rock painting have revealed horned figures all over the world. 

Some of the living traditions treat some of the animals as divine beings. The study of horn shrines of 

Catal Huyuk provide an important window into the minds of ancient man. What they thought about 

horns and why did they depict their gods and goddesses with horns is an enigma which can be solved 

only by looking at the ancient forms of the worship of the horns & horned beings and their later evolved 

form as manifested in literature and in iconography.  

 This Catal Huyuk shrine (North & west wall of shrine VI.A.10) shows the horns of wild oxen 

fixed on two squat pillars on the right side and three modelled heads fixed with horns, one above the 

other below an image of mother goddess made in relief. She is in posture of giving birth to the child. 

Below her is shown a horned head of ram which is supposed to be her child (Fig. 06)4.  

 
Fig. No. 06: Horns shrine of Catal Huyuk (7100 B.C) 

Another Catal Huyuk shrine (East & South wall of shrine VI.14) (Fig. 07) shows three squat pillars fixed 

with horns, a long wall on which three pairs of horns are fixed. A pair of horns nearest to the wall is 

slightly raised. In addition to this, a large plastered bull head is shown fixed to the wall. Two small 
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heads of ram are fixed on the lower left side & upper right side of the main wall and a small ram head 

is fixed on the right side5.  

  
Fig. No. 07: Another horns shrine of Catal Huyuk 

A third Catal Huyuk shrine (shrine VI.61) (Fig. 08) again shows three squat pillars fixed with two horns 

standing in different orientations in the room. A bench has been fixed with seven pairs of horns on the 

right side6. The inhabitants of the village must have been performing worship of their divinities in the 

form of pairs of horns fixed on pillars, benches and walls. It appears that the horns represented the 

strength, essence and spirit of the animal they belonged to. The seven pairs of horns definitely 

represented some very powerful deity.  

 
Fig. No. 08: Horns shrine of Catal Huyuk 
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We sum up the situation in 6000 B.C. Catal Huyuk as follows. In Neolithic period, the man worshipped 

their deities which were made sometimes as paintings on the walls sometimes as relief on the wall and 

sometimes as squat pillar with benches fixed with single pair of horns or multiple horns or modelled 

heads with horns fixed in the wall. The god was represented by the horns. They offered votive 

offerings, animal remains etc. to these gods located in different shrines. All these shrines were to be 

entered from the roof by a ladder. The priests of Catal Huyuk were buried in these shrines.  

The symbolism of horns in Old & New Testaments, the literature of two important religions 

originating from Middle East: The living literature associated with middle-east are Old Testament 

& New Testament. We find the use of horn symbol at large number of places in the two texts. 

The earliest reference to the horn is in connection with making of incense burning alters which 

should be one cubit long, one cubit wide and two cubits high7. It was prescribed that it should be made 

of Acacia wood. It should be overlaid with gold plates8. The four horns should be one piece with the 

altar and should be placed on four corners. It should be overlaid with bronze9. The ritual performed by 

Moses & Aron’s sons was as follows: He sacrifice the animal (bull & goat), took its blood and smeared 

the horns & alter with this blood to purify it10. Rest of the blood was poured in front of alter of burnt 

offerings11. These rituals were done for the atonement of one’s supposed wrong deeds12. The altar kept 

in sanctum sanctorum was so sacred that if somebody enters it and holds the horns, he cannot be 

killed13. The animal to be sacrificed was tied to the horn of the altar14. If the followers of a sect commit 

sin, the god writes these on their altars15. By the time of Ezekiel prescribes a different dimension for the 

altar16. As a punishment, the god cuts the horn of altar of the community who commits some wrong17. 

Horn symbolised the power of god transferred to his followers and with his help, they could 

vanquished their enemies18. By the time of Samuel, god is called the horn of salvation19. The essence of 

a person and his personality is also compared with horn20. It is said that horn of wicked shall be cut-off 

and that of righteous will be lifted up & exalted21. The horn of wild ox is considered to be more superior 

and exalted22. The emergence of Jew as political power under David was compared to the growth of 

horn for the tribe23. Defeat of a tribe was compared to the cutting of the horn24. Later the horns of iron 

was considered to be more effective than the horns of wild ox. In his visions, Daniel saw a very 

powerful beast with multiple horns and his power was proportional to number of his horns which 

were 10 in the beginning25. In his vision, later on there was a slight change in the number of horns. It 

appears that at that time, the people still used the symbolism of multiple horns to denote a very 

powerful supernatural being. Daniel saw a demon with 10 horns in his vision26. The imagery of two 

horns was used to shows the power of a benevolent divine being27. The power of god was symbolized 

as four horns28. In New Testament, the birth of Christ is called the raising of horn of god in the house 

of David29. Just after Christ, the powers against humanity were shown as a dragon with seven heads 

and fourteen horns30. Even the power of god was shown as seven horns of Christ, the slain lamb31. It 
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appears that even during the times of early Christianity, horn was the symbol of god. Only during 

medieval times in Europe, it became the symbol of Devil.  

Earliest depiction of horned deity Hathor in 31st century B.C. Egypt: The earliest depiction of a 

horned deity occurs in Egypt. She is shown on both sides of King Narmer’s palette (Fig. 09). She has a 

human faced, two horns and ears of a cow. It appears that the man had start making his gods part 

human and part animal. They retained the symbol of horn as the indicator of the power of the deity.  

 
Fig. No. 09: Narmer Plate kept in Egyptian Museum, Cairo, Egypt 

Horned deities on Sumerian Seals (2700-2350 B.C.): As we move on to 2700-2350 B.C., we find 

that instead of showing the head of god having actual horns, they made them wear caps with two horns 

as is evident from the Sumerian seal (Fig. 10) from Mesopotamia. The impression of pre-Sargonic seal 

shows the gods Ashur, goddess Inanna and god Ninurta wearing horned caps as we see the seal from 

left to right. The cap of Ashur has two feather like things coming out of his horned cap.   
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Fig. No. 10: Pre-Sargon period seal showing Ashur, Inanna @ Ishtar & Ninurta with his double-headed eagle  

Horned deities of Mesopotamia (2300 B.C.): When we move on to 2300 B.C Mesopotamia, we see 

the impression of a cylindrical seal (Fig. 11) showing different gods. As we move from left to right we 

see Ashur holding a bow and accompanied by a lion, goddess Ishtar standing on a mountain, god 

Shamash coming out of mountain which he has cut with the help of his saw. Then comes god Ea 

stepping on the mountain and accompanied by his prime-minister Usimu and his eagle. Two rivers are 

emerging from his shoulders. A ram is sitting in between his legs. All these gods are wearing caps with 

five pairs of horns.  

 
Fig. No. 11: 2300 B.C cylindrical seal showing Ea accompanied by his prime minister, Shamash, Ishtar, Ashur 
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Horned defied Akkadian king Naram-Sin: By 2254–2218 BC, even the powerful kings were shown 

wearing horned helmets. For example, this stele of Naram-Sin (Fig. 12) shows the defied king 

vanquishing his enemies and he is wearing a helmet which has two horns. Other soldiers of his side 

and opposite side are shown bare-headed.    

 
Fig. No. 12: Victory Stele of Naram-Sin (2254–2218 BC) 
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Terracotta of Ishtar (early 2nd millennium B.C.): A Babylonian terracotta relief (Fig. 13) of Ishtar 

from Eshnunna, early second millennium B.C. shows the goddess wearing a cap in which the four pairs 

of horns have been pasted. By now, the horns are not shown protruding the cap instead they form a 

pattern of slanting bars symbolizing the horns.  

 
Fig. No. 13: The goddess Ishtar holding her weapon, Mesopotamia 



Identification of Horned deity on Harpoon belonging to OCP Culture, found from Nigohi district Shahjahanpur U.P. India 
 

50 

Hathor, the goddess of Egypt in 1800 B.C.: In 18th century B.C. the Egyptians were still worshipping 

the goddess Hathor but now her body was that of a woman and a pair of horn supporting a circle was 

placed on a disc at the top of her head. An example of this is a statue (Fig. 14) of the goddess Hathor 

from the time of King Amenhotep III, found in the Luxor Temple, presently kept in the Luxor Museum, 

Egypt.  

 
Fig. No. 14: Statue of the goddess Hathor kept in the Luxor Museum, Egypt 
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Horned shrines of Minoan Civilization: In 15th century B.C. the Minoans were making miniature 

shrines with stylized horns to do worship. This is unlike the Hibru altar of incense burning which had 

four horns and was made like a bin of square cross-section (Fig. 15).  

 
Fig. No. 15: Clay model showing miniature shrine with horns (1500-1450 BC.) 

 

Hathor Capital Head (15th century B.C) of Hatshepsut temple, Egypt: In 15th century B.C. the 

head of Hathor was being used to make the capital of pillars. One such example is the pillar (Fig. 16) 

from the Temple of Hatshepsut, Egypt. In this pillar, we can see the human head with ears of cow of 

the goddess at the top of the round shaft of the pillar. Her horns are symbolized and they end into a 

spiral. Between the horns are carved two bovine figures with horns.  
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Fig. No. 16: Hathoric capital from the Mortuary Temple of Hatshepsut, fifteenth century BC 
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Limestone Stele of horned god Baal (14th-13th century B.C.) from Lebanon: A limestone stele 

(Fig. 17) of 14th-13th century B.C. from Ras-Shamra in Lebanon, ancient Ugarit shows the much hated 

god of Old Testament, Baal. He is shown wearing a horned helmet. The horns are bent in the forward 

direction. He is holding a sceptre in his left hand and smiting with his right hand.   

 
Fig. No. 17: Limestone stele of Baal 14-13 century B.C.  
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Minoan goddess with headdress having stylized horns: An image (Fig. 18) from Crete shows a 

Minoan goddess wearing a cap with two horns but it looks more like a tiara but not the classical horned 

cap of Middle East of early or later period. She is wearing a long skirt and her two hands are raised.  

 
Fig. No. 18: Goddess with upraised arms (1300-1100 BC.) kept at Archaeological museum of Heraklion 
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Horned helmets from Brons Mose, Vekso, Denmark: The helmets (Fig. 19) found from peatbog, 

an excavation site from Brons Mose, Vekso, Denmark. These appeared to be votive offering to the water 

body. These belonged to be Bronze Age and have been dated from 857 – 907 B.C. These helmets have 

got prominent horns and were worn by soldiers of that age. Wearing the horned helmet must have 

been a normal practise among the tribes of Denmark.  

 
Fig. No. 19: Vikso helmets 

 

Greek terracotta jar showing Theseus killing Minotaur (510 B.C.): This Terracotta jar (Fig. 20) 

dated 510 B.C. presently kept at Museum of Archaeology, Athens Greece shows Greek hero Theseus 
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stabbing the Minotaur. He is holding his right hand. It appears that by this time, the Greeks have 

stopped showing their gods with horned helmets or horned caps. Instead of this, the villainous semi-

divine being Minotaur having the head of a bull. This is the ironic change of symbolism in which the 

man with bull’s head became a malevolent semi-divine being instead of a beneficent god. It appears 

that ancient Cretans worshipped a god which had a bull’s head. There was a tradition of human 

sacrifice to appease this deity. The defeat of Cretans and abolition of human sacrifice are symbolically 

represented in this myth of Minotaur being killed by Theseus.  

 
Fig. No. 20: Terracotta neck-amphora (jar), Archaic, ca. 510 B.C., Greek, Attic, Terracotta 

Minotaur shown on Kylix (515 B.C.): This 515 B.C. painting (Fig. 21) of Minotaur on a kylix shows 

him having the body of a man, head and a tail of a bull. It appears to be the original form in which he 

was worshipped by Minoans.  
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Fig. No. 21: Minotaur shown on Kylix (515 B.C.) 

Horned head of Alexander (4th century B.C.): Till 4th century B.C. Greeks retained the tradition of 

associating the horns with divinity. In fact, they went to the extent of showing horns of their defied 

kings. The following image of Alexander (Fig. 22) on a coin shows the head of Alexander looking 

towards right. Small horns of ram can be seen among the curls of his hair.   

 
Fig. No. 22: Greek Silver coin of Alexander depicting Alexander with horns  
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Gundestrup Cauldron (150-100 B.C.) in Denmark: This silver cauldron (Fig. 23) dated 150-100 B.C. 

presently kept at National Museum of Denmark is known as Gundestrup Cauldron. It is of Keltic origin. 

It shows a horned deity Cernunnos with antlers of a stag (Fig. 24). He is holding a snake in his left hand. 

He is surrounded by lion, wolf, stag, deer etc. He appears to be a deity of animals. It appears that the 

Kilts retained the tradition of deities with horns and in this case the antlers of stag instead of cattle 

horns. It indicates that all Indo-European tribes had some sort of cult of the god of animals.  

 
Fig. No. 23: Silver Cauldron (150-100 B.C.) 

 
Fig. No. 24: Gundestrup antlered figure (150-100 B.C.) 
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The terracotta moulding showing Jupiter Ammon: Roman also continued with the tradition of 

showing horns on the head of some of their gods. One such example is the cast terracotta image (Fig. 

25) of Jupiter Ammon dated 1st century AD, kept at Museo Barracco di Scultura Antica, Museum Rome, 

Italy, which shows a bearded god with human face, small ears with rounded hands of ram and very 

prominent ram horns.  

 
Fig. No. 25: Roman cast terracotta of ram-horned Jupiter Ammon, 1st century AD (Museo Barracco, Rome) 
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Horned Cernunnos of Paris (1st century A.D.): Among Gaul’s, the tradition of Cernunnos 

continued. One such example is the pillar (Fig. 26) of boatman on which Cernunnos is shown with 

antlers coming out of his head. Rings are hanging from the antlers.  

 
Fig. No. 26: Cernunnos on the Pillar of the Boatmen (1st century A.D) 

Figures of horned Odin: The following bronze figures (Fig. 27) of Odin (dated to Late Scandinavian 

Iron Age (AD 400-1050)) found at Uppakra, Sweden show the deity with human body. Horns are 

coming out of his head. The second bronze (Fig. 28) shows the horns of the deity merging with the 

beaks of two raven. The ravens are associated with the Norseman deity. It appears that the Germanic 

tribes of Northern Europe continued with the making of the images of their gods and many of their 

gods were shown with horns.  
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Fig. No. 27: One-eyed, horned bronze figure, probably showing Oden. The broken horns might have ended in two bird 

heads. Dated to Late Scandinavian Iron Age (AD 400-1050). 

 
Fig. No. 28: Odin and Ravens 9th-10th century A.D. 
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The Harappan Buffalo horn deity on seal: The famous Pashupati seal (Fig. 29) of Harappan period 

shows a three headed deity with buffalo horns and hair raised vertically like a fan. He is surrounded 

by four animals and a human being shown above the back of tiger. There is an inscription at the top 

which must be read from right to left on the sealing or the stamp of this seal. The deity is meditating 

on a hard top seat with kettle-drum shaped legs. The two deer are shown standing in front of the seat. 

It’s broken on the lower right side. He is wearing bangles in his hands up to shoulders. He is wearing 

many necklaces hanging in the shape of ‘V’. Double chords are tied around his waist. He is shown in 

ithyphallic posture. He is sitting in bhadrasana in dhyana mudra.  

t  

Fig. No. 29: Harappan Pashupati Seal 
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